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By ARTHUR P. STANLEY 
Illustrated by Christine E. Stanley 


“I agree not to use profane lan- 
guage, not to get drunk, not to 
gamble, nor to treat the animals 
cruelly, and not to do anything in- 
compatible with the conduct of a 
gentleman. I agree if I violate any 
of the above conditions to accept 
my discharge without any pay for 
my services.” 

The signing of the above agree- 
ment was one of the conditions of 
employment as a “Pony” rider. Un- 
usual? Yes. Even more so perhaps 
when associated with a period in 
history where only man’s uncompro- 
mising ambition and physical en- 
durance could overcome the daily 
test of his courage and stamina. 

Originally this was one of the con- 
ditions of employment as an ox team 
driver for Alexander Majors and 
when Majors joined with Russell and 
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The PONY EXPRESS 


Waddel to form the “Pony Express 
Company,” he insisted this oath be 
made a part of the contract when 
the riders were signed on. 


Mention is made here of this agree- 
ment, not because it had any great 
material effect on the operations of 
the “Pony Express” but merely to 
reflect to some extent the undercur- 
rent of compassion for his fellow man 
felt by many individuals of this 
turbulent time. Majors also insisted 
each rider carry a small leather 
covered pocket Bible. It is doubtful 
however that many of them had 
much time to read due to the time 
schedule they maintained. 


As a matter of practical enforce- 
ment of the agreement, it is reported 
in the notes of many historians that 
Majors often looked the other way 
at infractions of his rules, with one 
exception. Mistreatment of the ani- 
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EDITOR’S NOTE: The Pony Ex- 
press Centennial, to be celebrated 
this year, offers a great field for 
leathercraftsmen. Attention will 
be focused on clothing and equip- 
ment of the famous horsemen of 
a hundred years ago. Prepare now 
by making Pony Express decora- 
tions on your hand crafted leather 
articles. For a carving pattern of 
our front cover, see the inside 
back cover. It is excellent for a 
large handbag or briefcase. 











mals was cause for immediate dis- 
charge. True, many times a rider 
literally rode his horse to death but 
this was in line of duty and under 
the circumstances was considered 
one of the hazards of the job. 


In spite of the danger and severe 
physical hardships involved, there 
was no shortage of well qualified 
applicants for jobs as riders. Only 
the finest were accepted. Young men, 
most of them in their early twenties 
with exceptional qualities of horse- 
manship, took on the task of linking 
the booming West Coast with the 
population centers of the East by a 
fast “Pony Express” mail service. 


About eighty riders were signed 
on in the beginning and assigned to 
various runs between St. Joseph, 
Mo., and Sacramento, Calif. Depend- 
ing upon the local conditions, the 
routes were 75 to 100 miles in length 
with from four to eight relay sta- 
tions along the way. 


April 3, 1860, marked the begin- 
ning of the mail run with a rider 
starting from St. Joseph for the 
westward trip and the official start 
from the west being made in San 
Francisco. The actual terminus for 
the western end of the line, however, 
was Sacramento, the mail being 
transported to and from San Fran- 
cisco by river boat. It was a little 
after 2:00 a. m. April 4 when the 
mail from San Francisco was trans- 
ferred to the Express rider in Sac- 
ramento and he forthwith set out 
on the first leg of the Eastward trip. 


The route of the “Pony Express” 
had been carefully chosen, avoiding 
as many hazards as possible to in- 
sure the success of the venture. It 
followed established trails already 
in use by the ever increasing flow 
of immigrants and freight wagons 
from the East. It touched such im- 
portant points as Fort Kearny, Salt 
Lake City, Carson City and Placer- 
ville. With all the careful planning, 
the hardships and danger faced by 
the “Pony” riders would make it 




















nothing less than a great tribute to 
the young men of that time who had 
the courage to carry out their duties 
under such adverse conditions. His- 
tory does not tell us, but we may 
well wonder what took place on 
April 8 when the first meeting took 
place, somewhere east of Salt Lake 
City, between the east and west 
bound riders. Did they stop to com- 
ment on the momentous meeting or 
did they just wave a greeting as 
they passed? Whatever the case, it 
was a historic moment for at this 
point the “Pony Express” had ful- 
filled its pledge that it could deliver 
mail on an unheard of time schedule 
of ten days from St. Joseph to Sac- 
ramento. From this point, each rider 
would be covering ground already 
covered by the other so that, tech- 
nically, the meeting could be con- 
sidered one complete trip. 


There have been many stories 
about the adventures of the “Pony 
Express” riders. Perhaps better than 
any are the stories taken from the 
actual company records, some of 
which are available for study at 
various historical museums and pri- 
vate collections. 

A good example of this is the ride 
made by “Pony Bob” Haslam soon 
after the outbreak of the Pah Ute 
War. Arriving in Carson City, “Pony 





Bob” found all the horses had been 
pressed into service to fight the In- 
dians. Stopping only long enough 
to feed and water his mount, he 
headed for Bucklands Station, seven- 
ty-five miles away. The rider who 
was to relieve him at Bucklands Sta- 
tion was in such a panic from the 
Indian War that he refused to take 
his regular run. Already saddle 
weary, Haslam decided it was his 
duty to continue on so, with a fresh 
mount, he headed for Sand Springs. 
Changing horses here, and again at 
Cold Spring, he finally arrived at 
Smith’s Creek. This ride covered 190 
miles with only brief stops for food 
and a change of horses. After eight 
hours rest at Smiths Creek, Haslam 
started the return trip with the West- 
bound mail. Arriving at Cold Spring 
he found the Indians had burned the 
station and killed the station keeper 
and driven away the stock. With the 
skill of the veteran rider he con- 
tinued on with a tiring mount to the 
next station. Here he found a heavy 
guard had been able to maintain 
the security of the station and stock. 
Station after station fell behind as 
the hard riding Haslam tallied off 
the miles. Many stations he found 
abandoned and he had to ride a tired 
horse extra miles. After thirty-six 
hours in the saddle with only eight 
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hours rest, “Pony Bob” Haslam com- 
pleted the round trip from Friday’s 
Station to Smith’s Creek — 380 
miles — with the Pah Ute War rag- 
ing all around him. 

Heroic acts such as this were 
common along the routes of the 
“Pony” riders and were accepted as 
just part of the day’s work. Many 
such events were not even recorded 
in the company records. Such was 
the character of the time. 

Few periods in American History 
can equal the year and a half ex- 
istence of the “Pony Express” for 
showing the bravery of the men who 
helped bring civilization west of the 
Mississippi. As a financial venture 
the “Pony Express” was a miserable 
failure but the contribution it made 
to the American scene can never be 
measured by how much profit was 
returned to the owners. 


Much has been said of the men 
of the “Pony Express” and it may 
be worthwhile to take note of some 
of the equipment they used. You 
must remember that this job not 
only required men and horses of 
great stamina but also demanded the 
very best in riding equipment. A 
rider had to be small in size to re- 
lieve his mount of any extra burden 
and so it was with the saddle. The 
(Continued on Page 6) 
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THE PONY EXPRESS 
(Continued from Page 5) 


ordinary riding saddle was much 
too heavy. A St. Joseph saddle maker 
was commissioned to develop a light- 
weight but sturdy saddle which was 
to be rugged enough to take the 
severe punishment to be encountered 
and yet comfortable enough that a 
man might ride ten hours at top 
speed without becoming too saddle 
weary. This was no easy task but by 
reducing the size and weight of the 
material going into the construction, 
a fairly satisfactory model was built 
which became the standard specifica- 
tions for other saddlemakers who 
did business with the company. 
“This, incidentally, should argue the 
point well for the rugged utility of 
leather for everyday use, as well as 
its recognized beauty for hand craft- 
ed articles.” 

The speed with which a rider had 
to change mounts as well as their 
bulkiness ruled out regular saddle 
bags as mail containers. Instead, a 
special contrivance was developed 
called a MOCHILA. This was a light 
leather blanket that completely cov- 
ered the saddle with cut outs for 
the cantle and horn. When mounted 
on the saddle, with the rider in 
place, there was no way the mochila 
could become dislodged and thus 
accidentally lost. When changing 
mounts the rider had only to snatch 
the mochila off, toss it on the next 
horse which was saddled and waiting 
and be off. At each of the four cor- 
ners of the mochila was attached the 
CANTINA. These were made of 
leather with one being sewn securely 
to each corner of the mochila. They 
were a pouch like affair, large 
enough to contain the type of mail 
to be carried on the run. The can- 
tinas were kept securely locked when 
in use to further safeguard the con- 
tents. 

In the beginning, each man was 
armed with a rifle as well as two side 
arms but it was soon found the extra 
weight was undesirable so the rifle 
and one pistol were discarded. The 
fleetness of the horse proved more 
protection to the rider than extra 
firearms. 

And thus in a very short period 
of a year and a half, 1860-1861, a 
giant step was made in linking the 
East with the lusty new frontier of 
the West. The rushing progress of 
civilization and the singing wires of 
the telegraph soon brought the 
“Pony Express Company” to its fi- 
nancial knees and 1861 saw the end 
of another great era in American 
History. 
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Here is a lacing help for begin- 
ners. When lacing a large project 
it is necessary to splice the lace. 
With this method, the ends are hid- 
den and secure, with no glueing or 
cutting. 

Begin splicing in while you still 
have about 8” of lace on your need- 
le, so you can make 3 stitches 
through the holes to secure the new 
piece of lace. When this is done, 
lay the remaining end of old lace 
along the edge of the item being 
laced and pick up the new lace. 
Proceed lacing as usual, being sure 
to stitch under the old lacing end 
so it is hidden within the braid. 

It might be of interest to note 
that I made a stirrup lamp about a 
year ago. I used a “T”’ pipe coupling 
and a piece of copper tubing to ex- 
tend the switch and bulb above the 
stirrup. (This replaced the bolt in 
Sam Bacak’s illustration.) I cover- 
ed the “T” coupling with leather, 
then wove lacing around the copper 
tubing. This gives a better view of 
the workmanship on the stirrup. 


Lois TURNER 
Milburn, Nebraska 
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By WILLIAM G. WELLS, JR. 


For some time I have been looking 
into the state of leathercraft in the 
education and recreation programs of 
our Air Force units in Europe. As 
an amateur enthusiast myself, it has 
been most satisfying to note the surge 
of interest. Under the influence of 
Service Club Directors and Person- 
nel Service Officers, there is growing 
leathercraft activity at widely scat- 
tered places all over the continent. 

One such base is South Ruislip 
Air Station, located in the suburbs 
of London. Classes in the ancient art 
of carving and tooling leather have 
proved tremendously popular. Start- 
ed in June of this year, the size of 
the group jumped from 7 to 30 in 
two months time. 

Word-of-mouth advertising, pos- 
ters, and leathercraft displays during 
a recent Arts and Crafts Contest are 
credited for the big upswing in the 
number of students. Almost a third 
of the students are English. Although 
the art is quite new to them, as it is 
to most of their American classmates, 
all of the students have a common 
desire which is as old as man—to 
produce a thing of beauty with one’s 
own hands. To them, it is a fascinat- 
ing experience to transform a plain 
piece of leather into the lovely floral 
and western patterns so characteris- 
tic of the art. 

The instructor, Staff Sergeant 
Danny Gentry, is a leathercraft-en- 
thusiast of 12 years’ standing. The 
tools and instruction are free of 
charge. Students pay only the cost 
of materials. As an indicator of the 
activity of the group, within the past 
few weeks a $500 order was placed 
for tools, kits and leather. Not long 
ago the group was the subject of an 
article in the United Kingdom Eagle, 
the US Air Force weekly newspaper 
for the United Kingdom. 

There are active leathercraft pro- 
grams at almost a dozen places in 
England. At Wethersfield Air Force 
Base, about $800 worth of tools and 
materials were sold in one three-week 
period. The only problem was that 
the supply didn’t meet ‘the unex- 
pected demand, so things had to slow 
down until a re-order from the States 
could arrive. 

On the Salisbury Plain almost in 
the shadow of the pre-historic tem- 
ple of Stonehenge, there is a summer 
camp for American kids in England. 
Leathercraft has been one of the 





REPORT FROM EUROPE 


Instructor S$/Sgt Danny Gentry shows some of his work to students in England, and explains 
the stitching on the bowling bag. 





At the American Youth Camp Mohawk, England, instructors $/Sgt Chad Abernathy (left) and 
Michael Hoyt (right) show their young charges some basic steps. The craftool lacing chart is 


used extensively. 





A group of Girl Scouts at an American base in England concentrate on a tooling operation. 


more popular crafts taught at Camp 
Mohawk, as the kids develop indi- 
vidual skills in the tradition of those 
earlier artisans who built the mas- 
sive, brooding temple. Mr. William 
Hargrove, Camp Director, runs 
classes of no larger than 20 all dur- 
ing the summer. With a particular 
group of kids coming to stay for a 
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week or two, 1,700 children had the 
opportunity to learn leathercraft this 
past summer. About the most popu- 
lar item has been the Gypsy Slipper 
kit, with key cases a close second. 
Another spur to interest in leather- 
craft has been the annual Air Force 
Arts and Crafts Contest. In the UK 
(Continued on Page 8) 
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REPORT FROM EUROPE 
(Continued From Page 7) 


alone, there were more than one 
hundred leathercraft entries in 1959. 
Cash prizes were awarded the three 
winners in each of the three age 
groups. Cash prizes were given to the 
winners. Many more entries are ex- 
pected in 1960. 

Leaving England, and going to the 
continent, I found there were leather- 
craft facilities and groups in many 
places. Even in West Berlin, sur- 
rounded on all sides by Communist 
East Germany, leathercraft is in full 
sway at Templehof Air Base. This 
base was the eastern terminal for the 
Berlin Airlift in 1948, which saved 
the city from the Reds. 

I talked with Mr. Gerhard Diercks, 
crafts instructor at Bitburg Air Force 
Base, Germany, about his program. 
“How did you learn leathercraft?” 
I asked. 

“Mostly by myself. Although an 
American sergeant showed me a few 
things about four years ago when I 
started.” 

“What do 
leather?” 

He thought for a moment before 
replying. 

“They go for landscape and hunt- 
ing scenes more than the floral and 
western pattern.” To show what he 
meant, he gave me a photograph of 
a picture album cover with a deer 
standing in a pine forest. He had 
made it for a customer. 

Going back to England for a mo- 
ment, it seems that most of the 
leather work done by the English 
(outside of American activities) is 
embossing. Their designs tend to be 
geometrical and precisely balanced. 


At Rhein-Main Air Force Base, 
the great air gateway to Europe for 
thousands of servicemen every year, 
I spent some time with Mr. Hein- 
rich Seipel. Herr Seipel is a general 
crafts instructor, but has specialized 
in leather since 1928. He averages 
about five students a day, in a very 
fine workshop. Independent of read- 
ing about American techniques, he 
has made a number of his own tools. 
I saw his technique of flattening the 
background before application of the 
standard background tooling. This 
is done with a set of one-fourth inch 
steel bars with flat ends in various 
sizes and shapes. Herr Seipel made 
them in the machine shop. 

While in Wiesbaden, Germany, I 
was fortunate to meet with Mr. Jim 
Robertson who was on loan from 
Third Air Force Headquarters in 
London to head up a three-day 


Germans like in 
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Mr. Heinrich Seipel, instructor in the Rhein-Main AFB, Germany, hobby shop, displays some of 


his personal work. 


“workshop” of craft instructors from 
bases all over Germany. 

Mr. Robertson had this to say 
about his future plans, “As more 
and more of our military bases and 
people are dispersed, it becomes dif- 
ficult to run the standard hobby 
shop. But at the same time, we must 
come up with something for the iso- 
lated locations.” 

I asked him how he meant to 
handle this problem. 

“T’ve just about decided that 
leathercraft is the best basic ingredi- 
ent for a hobby program. It only 
takes a small space, it’s quiet, and 
it isn’t messy.” He stopped for a 
second or two. “Then, there’s some- 
thing that is often missed about hob- 
bies. Doing leathercraft can be a 
social activity with individual ex- 
pression—as people look over each 
other’s shoulder, exchange hints and 
ideas, or chat as they work.” 

There are about 80 such isolated 
locations in Mr. Robertson’s area 
of responsibility, and he plans to 
introduce leathercraft into about 15 
during the coming year. He says it 
takes about $400 to start a program. 
This does not include materials to 
be sold: One other very interesting 
point made by Mr. Robertson was 
that in setting up a general crafts 
program, he has been most success- 
ful when the instructor was basically 
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a leatherman. It seems that they 
have most readily adapted to teach- 
ing other work in copper, ceramics 
and the like. 

In concluding my survey, I would 
like to point up an impression which 
I gained in talking with quite a few 
people—from instructors to begin- 
ners. While most, and rightly so, 
learn the standard techniques and 
make the standard items, there 
seemed to be an undercurrent of 
need for more inventiveness in 
leathercraft. Perhaps, more creative 
work, with new applications is a bet- 
ter way of saying it. But whatever 
happens along this line, it is safe 
to say that here in Europe, leather- 
craft is solidly placed and is building 
up rapidly. 





‘\ 
22 Cal. Automatic 
$G-95 


The skilled hand of the German gunsmith is re- 
sponsible for this .22 caliber, 6-shot repeater au- 
tomatic with self-ejecting clip. Just 4” long, fits 
easily into pocket or purse. Idea] for sporting 
events, stage use (not available to Calif. resi- 
dents). Not a lethal weapon — sold on money 
back guarantee. Comes for $6.95 ppd. from Best 
Values, Dept. A-286, 403 Market, Newark, N.J. 





By JOHN H. BANKS 


October and November have really 
been a busy period among “Show 
Your Leather” craftsmen. We have 
participated in six “open to the 
world” competition fairs. Each of us 
has come away with a little more 


SHOW YOUR LEATHERCRAFT 
CONGRATULATIONS BLUE 
RIBBON WINNERS 
ARIZONA STATE FAIR 

Carol Ann Roux, Tucson 
COLUMBINE COWBELLES OF 
COLORADO 

Walt Wilkie, Prairie States Leath- 
er Guild; Mary Hethrington, Grand 
Junction; Dennis Crawford, Pali- 
sade; Mrs. John Shreeves, Delta; 
Jimmie Hetherington, Grand Junc- 
tion, Colo.; John H. Banks, Dallas, 
Texas. 
DIXIE CLASSIC FAIR 
’ Harriet Jesonowski, Prairie States 
Leather Guild; John H. Banks, 
Dallas, Texas. 
FARM & HOME SHOW, S.D. 

Mrs. Otto Mettler and June Met- 
tler, Mahto, S. D. 
GREATER JACKSONVILLE 
(Fla.) FAIR 

59 Blue Ribbon Winners and these 
trophy winners: Wm. Peabody, Endi- 
cott, N. Y.; Arthur Norwood and 
Ollen Kerby, Jacksonville. 
HEART O’ TEXAS FAIR 

Dick Haska, St. Paul, Minn; John 
H. Banks, Dallas, Texas. 
NORTHEAST ARKANSAS FAIR 

Harriet Jesonowski, Margo Berg, 
George Reininger, Betty McShane, 
Trudy Schaefer, Walt Wilkie, Prairie 
States Leather Guild, John H. 
Banks, Dallas, Texas. 
SONOMA CALIFORNIA FAIR 

Christina Hugill, Santa Rosa, 
Calii. 
SOUTH DAKOTA STATE FAIR 

Mrs. Arnold Heinson, Humboldt 
STATE FAIR OF TEXAS 

Lila Cline, Redwood, California; 
Bobby Justice, Longview, and John 
H. Banks, Dallas, Texas. 
UTAH STATE FAIR 

Chuck Bryan, Roy D. Nulph and 
9 other members of The Great Salt 
Lake Leather Guild. 
WOMEN’S INTERNATIONAL 
EXPOSITION 

Scotty Allen, The Leather Crafts- 

men’s Guild of N. Y. 





experience and with a lot more fun 
out of life. 

I want to thank everyone for the 
interesting correspondence I have re- 
ceived, and thank them more so for 
the enthusiastic participation they 
have shown by entering their leather- 
craft for competition. 

I wish to acknowledge the letters 
of appreciation from Mrs. Alva Reid 
(Chairman of Colorado’s Columbine 
Cowbelles Exhibition), Mr. Raleigh 
Sylvester (Secretary of the North- 
east Arkansas Fair), and Mrs. Viola 
Fisher (Director of the Leathercraft 
Exhibit at the Greater Jacksonville 


Fair). The thanks from people like 
the above are really complimentary 
to our efforts and make our work a 
real pleasure. I want to also at this 
time thank, Dick Haska, President 
of the North Star Leathercrafters, 
for his interest; and Walt Wilkie, 
Margo Berg, and the whole “she- 
bang” of Prairie States Leather 
Guild. Walt and Company drove 
down to Blytheville and put on a 
demonstration that has drawn the 
praise of everyone who had the op- 
portunity to witness it. Congratula- 
tions to Harriet Jesonowski, the 
(Continued on Page 10) 


The author, two members of his family, and some of the Blue Ribbons he 
has won in Leathercraft Competition. 
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Grand Award winner at the North- 
east Arkansas Fair. Above all, con- 
gratulations to the Prairie States 
Leather Guild members. I hope all 
of you regained the sleep you lost 
on your trip. 

Now that I have paid my respects 
and compliments to the minutes of 
last year, let me take this oppor- 
tunity to wish each of you a grand 
and glorious NEW YEAR. May this 
year, 1960, be the finest year we have 
ever known for leather craft exhibits, 
and may each of you become a Blue 
Ribbon winner. 

I am a firm believer in letting the 
past lie dormant, and to at all times 
keep the eyes, mind, and heart at- 
tuned to the present and to the 
future. But there is one part of 1959 
that must be taken care of during 
1960. INCOME TAX. I’m sure that 
most of you take full advantage of 
your income tax laws. There may 
be some who don’t, and this is the 
only month available to discuss the 
subject with them. I think before we 
go into any further fair discussion 
we will touch on some of the im- 
portant factors of income tax in re- 
spect to “Show Your Leather.” 

All of you know that on an income 
tax statement a business is allowed 
deductions that an individual does 
not receive. A leather crafter who 
places an article for sale, whether 
he sells it or not, is regarded as a 
small business. A leather crafter who 
enters his projects in shows for prizes 
and monetary awards is also termed 
a small business. Uncle Sam wants 
his money, but only the money that 
is due him. So be sure, on your tax 
form under business, to enter all in- 
come received from leather craft. 
This includes sales, hourly wages, 
and prize money. Now let’s discuss 
and list some of our deductions for 
expense: 

1. Cost of Material. 2. Cost of Ad- 
vertising. 3. Cost of Insurance. (Any 
insurance collected will be entered on 
income.) 4. Cost of shipping and 
packing. 5. Cost of tools. (Depre- 
ciate major tools proportionately to 
the years of service expected.) 6. Cost 
of Car Expense. (Figure by per cent. 
If car is used 1/10 for leather work 
then take off 1/10 of expense. De- 
preciate value of car in like manner. ) 
7. Cost of Labor. (If a member of 
the family or a neighbor helps you 
in your work, he may be paid a 
wage. Remember this wage is income 
to him.) 8. Cost of Rent. (If you 
actually rent a place then all the ex- 
pense of rent and utilities would be 
termed expense. ) 

The average leather crafter will 
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At the Greater Jacksonville (Fla.) Fair—Viola Fisher presents trophy for 
best local junior craftsman to Ollen Kerby. Three trophies and 93 blue 
ribbons were awarded. Entries from 9 states were displayed and entered 
the competition. 





not rent a space but will work in a 
room of his home. This primarily is 
the individual that I would like to 
talk to because I am afraid that 
many of them are not taking ad- 
vantage of their tax deductions. You, 
by law, are allowed to take off the 
proportionate amount of your house 
that you use. For instance, if you 
have a five room house and you use 
one room completely for leather 
craft, then you may account 1/5 of 
the cost of your rent as expense. If 
you do not rent but are buying your 
house, then you may take 1/5 of the 
depreciation value of your home. 
You may in both cases take off 1/5 
of the expenses of lights, gas, water, 
telephone, insurance, cleaning, and 
any other necessary expenses. “No, 
dear, I can’t deduct your hours in 
the kitchen and the meals!” 


The sum of all the above expenses 
subtracted from the gross leather in- 
come earnings gives the net gain or 
loss. This leather business gain or 
loss should then be added to or sub- 
tracted from your gross income. 

Now that we have’ settled all our 
big financial problems, I would like 
a word or two about our “Blue Rib- 
bon Club.” To you winners who are 
sending your names in, “Thanks.” 
I surely wish you would be sure and 
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One side of the leathercraft exhibit at Greater Jacksonville Fair. 





send your addresses along with your 
names because we may wish to print 
them. All advertising pays. Someone 
might want to get in touch with you 
for some work. 

I’m real lucky in having a nice 
window display in a prominent store 
downtown for this Chirstmas. I just 
received a call on the phone asking 
about a tray I was displaying, and 
also congratulating me on the work 
I had on exhibit. I thought, “Here is 
a real good time to practice what I 
preach.” I quoted the person a price 
a bit steeper than I normally would 
have charged. Without a pause. the 
voice replied, “Fine, I'll take three.” 
This reminds me—we will have to 
have an article on the good and bad 
points of Store Window Displays. 

I am in the process of designing a 
plaque to be given to the members 
of the “Blue Ribbon Club”. I think 
it should contain some leather floral 
scroll for decoration, state the name 
of the winner, and declare the by 
laws of the club. All winners who 
have already been listed will be sent 
one as soon as they are available. If 
any of the present winners or anyone 
who is planning on being a future 
winner has any ideas please fire them 
in now because the wheels of progress 


(Continued on Page 12) 

















Northeast Arkansas 





of leather-craft 


hip at the Northeast Arkansas Fair, Blythe- 





Demonstrating several ph 


ville, Arkansas are Walt Wilkie, Chet Niziolek and Ed. Barber, members of the Prairie States 


Leather Guild. 


By WALT WILKIE 


Seven members of the Prairie 
States Leather Guild journeyed 500 
miles down to Blytheville, Arkansas 
to compete and participate in the 
production of the leathercraft divis- 
ion of the Northeast Arkansas Fair. 

Demonstrations of all phases of 
leathercraftsmanship were given by 
Ed. Barber, Fred Heiligenthal, Chet 
Niziolek, Walt Wilkie, Virginia Bar- 
ber, Harriet Jesonowski and Margo 
Berg. 

Interesting discussions were con- 
ducted with visitors viewing the large 
displays of entries in the competi- 
tion. Mr. Raleigh Sylvester, Secre- 
tary of the Fair, was high in his 
praise of the effort expended by the 
Prairie States Leather Guild toward 
making this year’s leathercraft di- 
vision, under the direction of Mr. 
and Mrs. E. W. Cudd, the largest 
and most highly competitive ever 
assembled. 

The Grand Award, a silver trophy, 
given for the best piece of workman- 
ship in the entire competition went 
to Harriet Jesonowski for her dyed, 
embossed handbag. 

Of 30 possible awards, 21 were 
carried off by members of the Prairie 
States Leather Guild, 7 first place, 8 
second place and 6 third place rib- 
bons comprised this accomplishment. 





Margo Berg, secretary of Prairie States Leather 
Guild relaxes between lacing and braiding 
techniques demonstrations at the Northeast 
Arkansas Fair, Blytheville, Ark. 
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CALENDAR of Leathercraft Exhibits 
and Competitions 


JANUARY, 1960 
— Palm Beach, Florida. 


FEBRUARY 
3rd — Florida State Fair, Tampa. 
28th — California Mid-Winter Fair, 
Imperial, Calif.* 


MARCH 
13th — Prairie States Leather Guild, 
4th Annual Show, Chicago. Write 
Margo Berg, Sec., 1008 N. Hayes 
Ave., Oak Park, Ill. 


MAY 
29th — 6th Assembly of Leather Craftsmen, 
Statler Hotel, Buffalo, N. Y. 
JUNE 
26th — Southern Calif. Exposition, 
Del Mar, Calif.* 


JULY 
Ist — Western Illinois Fair, 
Griggsville, Ilinois. 
llth — Red River Valley Fair, 
Fargo, North Dakota 
26th — North Dakota State Fair, 
Minot, North Dakota. 
29th — Central Wyoming Fair, 
Casper, Wyoming. 


AUGUST 

3rd — North Montana State Fair, 
Great Falls, Montana.* 

6th — Multonomah Fair, Gresham, 
Oregon.* 

10th — Northern Maine Fair, 
Presque Isle, Maine. 

10th — Mower Fair, Austin, Minn.* 

10th — Midland Empire State Fair, 
Billings, Montana. 

11th — Tri-State Fair, Superior, 
Wisconsin. 

14th — Illinois State Fair, Spring- 
field, Illinois. 

15th — Skowhegan State Fair, 
Skowhegan, Maine.* 

16th — All lowa Fair, Cedar Rapids, lowa. 

16th — Marshfield Fair, Marshfield, 
Mass. 

21st — Wisconsin State Fair, 
Milwaukee, Wisconsin, 

22nd — Lake County Central State 
Fair, Crown Point, Indiana.* 

22nd — Missouri State Fair, Sedalia, 
Missouri.* 

22nd — British Columbia Pacific 
National Exhibition, Vancouver.* 

24th — Colorado State Fair, Pueblo, 
Colorado. 

24th — Western Idaho Fair, Boise, 
Idaho. 

24th — State Fair Of West Virignia, 
Lewisburg, West Virginia. 

25th — Upper Peninusla State Fair, 
Escanaba, Michigan. 

26th — Cobleskill Fair, Cobleskill, 
New York. 

28th — lowa State Fair, Des Moines. 

28th — Ohio State Fair, Columbus. 

28th — Southwestern Hobby Show, 
Dallas, Texas.* 

29th — Minnesota State Fair, 
St. Paul, Minn. 

29th — Sioux Empire Fair, Sioux 
Falls, South Dakota. 

31st — Maryland State Fair, 
Timonium, Maryland. 


* Open to the world. 


Since this is the first attempt to list shows, fairs 
and exhibitions where leathercraft is judged in 
competition, we may not have all of such events 
listed here. If you know of others that are open 
to the world, please write this Department 
c/o THE LEATHER CRAFTSMAN, P.O. Box 1386, 
Fort Worth 1, Texas. 
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June Mettler, eleven years old, Mahto, S$. D. 
is following in her ther's footsteps. Five 
entries in the Carson County fair won two 
blues and three purples. The purple means 
she can enter these winners in the State Fair. 


NEW 


DISCOVERY) == 
LACING <5 = 


BRINGS YOU the 


STRONGEST 
FINEST 
LACING 
"7 WORLD 


AT NO INCREASE IN PRICE! 


* GREATER STRENGTH: 
54% GREATER TENSILE 
STRENGTH than any other lacing 
you can buy. New precision ma- 
chinery and specially developed 
chemical process gives you lacing 
54% STRONGER — by actual test. 

* GREATER BEAUTY: 
PERFECT CONTOUR FORMED 
lace. Secret finishing process gives 
new soft satin luster. Guaranteed 
uniform width and thickness. In all 
popular colors. 

* GUARANTEED 
SATISFACTION: 
WRITTEN GUARANTEE — free 
replacement if not satisfied in every 
way. 
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x * * 
GOAT LACING (50 yd. spls.): 5/64”, 
3/32”, 1/8” widths; CALF LACING 
(50 yd. spls.): 3/32”, 1/8”; FLOREN- 
TINE LACING (25 yd. spls.): 3/16”. 
Let Us Bid on Y our Lacing Needs 


WRITE: 


i> @-V me el icmae) 7. ek 
P.O. Box 527 Fort Worth, Texas 
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Show Your Leathercraft 
(Continued From Page 10) 
are slowly turning. 

I sincerely wish that each reader 
of The Leather Craftsman would 
make a New Years resolution to do 
his best to improve the acceptance 
of leather craft and the workmanship 
of leather craft during the year of 
1960. I wish that each of you would 
write a letter or card to your State 
Fair, to your County Fair, and to 
any hobby or other exhibit that is in 


Here's an Offer You'l/ 
Want to Accept... 


A FREE 
T : SAMPLE COPY 








of 


“TAM’’ 


(The Archers’ 
' Magazine) is 
yours for the 
asking . . . just fill-in and mail attached 
form below . . . a copy of the next 
available issue will be sent you so that 
you may get acquainted with the many 
fine features of “TAM.” 


Its content has an appeal for ALL Arch- 
ers, no matter what their particular in- 
terest in this fine Sport, Craft or Hobby 
may be. We want you to see-for-your- 
self, and then, we are sure, you will 
want to subscribe . . . 12 interest- 
packed issues per year for only $2.50 
($3.00 foreign). 


Mail this form now, for your Sample 
Copy of “TAM"; or, if you want to 
start your subscription with the current 
issue, enclose the form with your check 
or Money Order. 





FILL IN — TEAR OFF AND MAIL TODAY 
FOR FREE SAMPLE COPY 


Date 


THE ARCHER'S PUBLISHING COMPANY 
P.O. Box 832, Norristown, Penna. 


CD Please send me a FREE copy of “TAM"— 
The Archers’ Magazine. 


C) Enclosed find check or M. O. for $2.50 
($3.00 foreign) . . . please start my yeor's 
subscription with the next issve. 


NAME:...... > Sh Ts ae 


ADDRESS: 
ER eee 
(Sorry! No billed subscriptions accepted) 
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your vicinity and let them know that 
you are interested in leather craft 
and that you appreciate their in- 
terest and display of it. The only 
way to make organizations leather 
conscious is for we, the craftsmen, to 
let them know how many of us are 
interested in the craft and that we 
want to see it displayed, and dis- 
played properly. We must impress 
them with the fact that we have a 
pride in our craft and that we want 
others to maintain that pride also. 
As a smile evokes laughter, enthu- 
siasm evokes interest. Remember, 
there are many hundreds of crafts 
and hobbies and the only way to 
push ours out in front of the others 
is by moving en mass with diligent 
work and enthusiasm. By combining 
our united efforts toward specific 
goals we can create interest and lift 
the standard of acceptance and of 
workmanship of leather craft. In 
turn, this will make leather craft 
more in demand, more highly appre- 
ciated, and more profitable. 


I, for one, would surely like to see 
the “Blue Ribbon Club” welded into 
a foundation dedicated to the fact of 
improving leather craft displays in 
fairs, or any other type exhibit. And 
to be just as dedicated to the im- 
provement of the craftsmanship of 
the entries and to the standardiza- 
tion and qualifications of the judging. 
I wish each of you who would like 
to see this as one of the by laws of 
the “Blue Ribbon Club”, and who 
would be willing to put out a little 
effort to see it carried out, would 
drop me a line. 


Most of the State Fairs are idle 
during the winter months. Remember 
we have an “open fair” in the Cali- 
fornia Mid-Winter Fair at Imperial, 
California running from February 28 
to March 8th. The residents of 
Florida have the Palm Beach Fair in 
January and the Central Florida 
Fair in February. It is almost impos- 
sible to list all the County Fairs 
since there are so many of them. If 
you will look in the back of your 
State Fair Catalog you'will find a 
list of the County Fairs of your 
state. 


A list of fairs for the first 7 months 
of 1960 accompanies this issue. I am 
very much interested in all fairs, 
hobby shows or any other exhibition 
where leathercraft is shown, judged, 
or enters into competition. Our chief 
interest is in those exhibits “open to 
the world” for competition. Show 
Your Leathercraft will deeply ap- 
preciate all available information of 
this kind that is mailed in by our 
readers. Happy Carving! 








Buscadero Belt & Weapons “Carrier” 


By D. B. HOOBLER 


The belt wasn’t meant to be only 
a showpiece, but to have practical 
value as well. 


I love hunting, not with big high 
powered rifles, but with bow and 
arrow. I like the challenge of this 
type of hunting. I feel it requires 
greater skill and makes hunter and 
hunted more nearly equal. My job 
as a Second Officer aboard a mer- 
chant ship leaves me very little time 
for hunting of any kind, but a lot 
of time, on the long 12 to 4 watches 
to dream of the hunting I would 
like to do. I enjoy working with 
leather and so spend my free time 
making various articles of this ma- 
terial. The natural outcome of my 
“dreams” and my interest in leather 
was the gun belt. 














| 


When hunting with a bow, a big 
heavy knife is sometimes a very 
handy instrument to have. For many 
years the Bowie Knife has held a 
strange fascination for me. After 
quite a few years of research, I 
have arrived at a good description 
of the original knife. To these speci- 
fications, a blacksmith made this 
knife for me out of spring steel. 


The handle of the Bowie Knife 
was a five inch shaft of seasoned 
black walnut. I found this wood in 
central Arkansas. It required two 
years to season properly. From this 
wood I made the handles for the 
two knives, and later the grips for 
the gun. In each handle I inlaid a 
silver name plate. 

The Bowie isn’t a versatile knife, 
the blade being 14 inches long, 2 
inches wide and one half inch thick. 
In order to supplement its uses I 
made the smaller knife with a four 
and one-half inch, very thin blade. 


Many different articles written in 
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sports magazines, by men who are 
considered experts in the field of 
hunting, advise the hunter who may 
be in an area in which one may en- 
counter large and dangerous game 
to carry a heavy hand gun. After 
reading many such articles, I con- 
ceived the idea of incorporating the 
gun, a 357 magnum Ruger Black- 
hawk, single action, six shooter and 
knives into a single unit on a belt. 


All this was over five years ago. 
I tried to purchase such a belt but 
without success. It was then I de- 
cided that the only way I could ever 
have the belt I wanted was to build 
it myself. It was at this time that 
I became seriously interested in 
leather work and took up leather 
craft as a hobby. 


During this period, the whole idea 
was hashed over many times with 
other members of the ship’s per- 
sonnel as to how it should be built. 


(Continued on Page 14) 
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Some suggested to put the gun on 
one side and the knife on the other 

. Put the knife in front of the 
gun... back of it . . . inside . . . out- 
side . . . it finally wound up the 
way it is, compiled on top each 
other. While on vacation this year, 
I finally completed the belt. Much 
credit is due to the patience and 
helpfulness of Mr. Carl Pray, man- 
ager of the New Orleans Tandy 
Leather Company. 


Also during this period, I started 
collecting coins. One from Cuba, 
Mexico, Panama, Venezuela, Peru, 
England, Netherlands, China, Japan, 
Canada, and of course an Eagle from 
the good ol’ U.S.A. I collected most 
of them from the countries in which 
my ship made port. A few of them 
were given to me by friends, a 
couple I bought from a coin dealer. 
None are rare coins. Most are face 
value. 


The coins were attached in the 
following manner. I made a concave 
wooden mould and a wooden punch. 
With this, I put a one-sixteenth inch 
“Belly” in each coin. I used silver 
solder to attach the base of a large 
Tandy rivet in the center of the 
“belly”. From that point on, a hole 
was punched in the leather, the 
rivet pushed through it and the 
cap beat on from the back. By put- 
ting a belly in the coins, they sit 
down against the leather better. I 
had a jeweler make a_ buckle, 
keeper and tab out of silver. They— 
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coins, buckle, keeper and tab—were 
then chromium plated. 


The laced ringlets around each 
coin were made from strips of 
leather. The top edges were bevel- 
ed, the ends skived and cemented to- 
gether. With a compass I scored 
two circular lines on the leather, re- 
presenting the inner and outer edge 
of the rings. On the inner circle 
I used a 1/16 inch flat punch and 
3/32 inch flat punch on the outer 
edge. I made two 3/32 inch holes 
for each 1/16 inch hole. The ring 
was then cemented to the leather 
and laced with 3/32 inch lace, 
through the leather and over the 
ring, using a double cordovan 
stitch. With the exception of the 
ringlets, the rest of the lacing was 
a quadruple cordovan stitch. I used 
two spools of 3/32 inch calf lace 
on the whole project. 


The leather was 9/10 oz. back, 
and lined with Dairy Calf. Between 
the leather and lining is a sheet of 
quarter inch foam rubber. There 
were never any specific plans drawn 
for the belt. I moulded each piece 
of leather around the knives, gun, 
etc., as I went along. 


Including the weapons, I have a 


. total investment of about 285 dollars 


in the belt. The belt as pictured 
weighs eleven pounds. This weight 
isn’t noticed too much due to the 
fact the belt is wider than usual 
and the weight is well distributed 
over a wider area. 

There are two other things I might 
mention about the belt that is not 
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shown in the picture. The big knife 
rests in a sheath within a sheath. 
This is an aluminum bracket which 
surrounds the knife, which in turn is 
covered with brass shim stock and 
then with the leather. The bracket 
is equipped with vertical tracks, 
which a socket, supported by two 
brass springs, can move freely. The 
point of the knife fits into the 
socket and is locked down in posi- 
tion as shown in the picture. 


The locking device consists of two 
flat fingers of brass. One protrudes 
forward off the after top end of 
the sheath, while the other is located 
under the parrying guard, adjacent 
to the cutting edge of the blade. 
When the hilt is moved forward 
about one half inch, the locks are 
released and the springs force the 
knife out of the sheath. After being 
released, the knife floats freely since 
it has nothing to bind on. This, 
along with the spring action, en- 
ables you to withdraw the knife 
rapidly. 

In back of the knife sheath, be- 
tween it and the flap, is a small 
leather pocket, containing a survival 
kit. This is a little plastic box, en- 
cased in paraffin, containing wooden 
matches, fish hooks, nylon line, 
lures and steel wire snares. 


As far as the gun is concerned, it 
is only secondary, to be used only 
when the bow or knives can’t handle 
the job. 


TOOL RACK: I entered the tool 
rack and other items in the picture 
to show some comparison of size. 
I made the tool rack from a piece 
of California redwood, 2 x 5 x 30 
inches. I took it down to the ship’s 
machine shop and with a drill press 
bored holes 21% inches deep to fit 
the size of the shank of each in- 
dividual tool. With a Wrico scribe, 
I labeled each group of tools and 
gave each hole it’s proper tool 
number. On top of the rack, I 
mounted two spring clips. These 
can be purchased at any stationary 
store. Their primary use is to hold 
rubber stamps. I found them ideal 
for holding bevelers and creasers. 


PHOTOGRAPHY: I would like 
to take the credit for the pictures 
that were submitted, however, they 
were done by William VanCalsom, 
a friend and neighbor of mine who 
is a professional photographer. He 
said the light in the pictures was 
“painted” on. After everything is 
ready, the lights are cut off, the 
camera lens opened and a small soft 
light played over the surface that 
is to be photographed. He said this 
eliminates most hot spots and, most 
of all, shadows. 





Western Style Bicycle Seat 


By Imogene Luhrman 


Television Westerns have increas- 
ed the appeal of the ever popular 
Western motif. This Western style 
bicycle seat cover really makes a 
hit with the younger set. They are 
easy to make and inexpensive ‘be- 
cause they are made from tough 
“Liveoak” tooling bellies. Below is 
the step-by-step method. 

1. Remove seat from bike by loos- 
ening nut shown by arrow in Fig 1. 


Fig. 1 


Loosen Nut 


ry 


2. Remove old seat cover. This is 
done by removing the bolts (see Fig. 
2) under the seat. Then slip off 


spring assembly and the plate. The 
present seat cover is then easily re- 
moved. However some bicycles, 
especially older ones, have seat cov- 
ers that cannot be removed in this 
manner. Perhaps the bolts are rusted 
and cannot be loosened or the old 
cover is sewn in place. These can 
still be covered but the method is a 
little different and will be shown 
later. 

3. Use the old cover to cut a pat- 
tern for the new seat cover. This pat- 
tern should be the size of the seat 
only but not for the tuck-in part. It 
is to be used as a guide to draw the 
tooling pattern. 

4. Try the pattern on the seat. It 
should cover the seat all around with 
no overlap. Trim or make larger as 
needed. Remember that the leather 


will stretch to fit the curves much 
better than this paper guide will. 

5. Draw your carving pattern. 
Make the letters no closer than 4 
inch to the bottom of the guide (the 
wide part). I used 1% inch letters 
from the book “How To Carve 
Leather” by Al Stohlman. On one 
side of the name I put a bleached 
steer’s head, a rock, and a yucca 
plant. On the other side I put a 
rattlesnake and a cactus plant. These 
figures were from belt patterns in 
the same book. On the front or point- 
ed part of the seat I put a horse’s 
head. This was for a boy’s bike and 
is just to give you an idea. You 
might want different figures to fit 
the temperament or desires of the 
one for whom the seat cover is 
being made. 

6. Make a cutting pattern by 
adding 3 inches all around the tool- 
ing guide. 

7. Lay the cutting pattern on the 
leather and cut out. It is good to 
cut the lengthwise of the seat on the 
lengthwise of the leather. As I said 
before I used “Liveoak” tooling 
bellies which carve easily and has 
stood up very well in heavy use. 

8. Case the leather. I used “Carve- 
eeze” in the center where the carving 
was to be done. 

9. When the leather is ready to 
work, lay the tooling pattern in the 
center of the cased leather. Trace 
and carve. You can dye the figures 
and letters if you wish but do not 
apply any leather finisher at this 
stage. 

10. Wet the leather again. 

11. Lay the leather with the carved 
side down on a CLEAN, FLAT sur- 
face. Then place the seat on top of 
the leather. (See Fig. 3.) Lift the 


Fig. 3 


ZA Leather tucked in 
over bottom of seat 
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Steve Means with his western style 
bicycle seat. There is a horse's 
head on the front and his name 
on the back (see article for more 
explanation). This seat was covered 
by the first method. 


edges of the leather up and check 
all around to make sure the carved 
part is centered on the seat. Begin 
to pull leather up all around seat 
and tuck down into the seat. Stretch 
the leather as tightly as possible. 
You may have to slash as shown in 
Fig. 3 but be very careful not to 
slash too deeply. After all the leath- 
er is stretched over the seat you may 
want to trim off some of the leather, 
where it may be too bulky, especially 
in the pointed part of the seat. 

12. Place the plate in position and 
press down firmly. Place nuts on 
bolts and tighten down. When the 
leather has THOROUGHLY dried, 
remove the nuts, place the spring as- 
sembly on bolts, replace nuts and 
tighten firmly. 

If the bicycle seat which you wish 
to cover is like the one described 
earlier and the old cover cannot be 
removed, then here are covering in- 


(Continued on Page 16) 
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By W. S. HEAD 


The bookmark is one of the most 
common and simplest projects that 
the amateur leather craftsman can 
make. But here is a new idea in 
bookmark design and use, the re- 
ference locater bookmark. 

Instead of simply marking the 
page of a book, it provides a posi- 
tive scale that indicates an exact 
line for reference to certain words 
in the text. This is a highly im- 
portant feature for the student in his 
studies; a must for the researcher; 
for the poetry reader; quote hunters, 
etc. 

The bookmark is made of a 1% 
inch wide strip of thin scrap leather, 
9 inches or more in length depending 
on its use. The front or finished side 
of the strip should be clear for carv- 
ing or tooling the reference scale. 





(Continued from Page 15) 


structions for you. Before step 10, 
punch 1% inch holes all around about 
1% inches from edge and about 2 
inches apart. Wet the leather again. 
Take strong leather lace or heavy 
twine and starting at the back of the 
seat cover, go in and out of all the 
holes. (See Fig. 4.) Place the leath- 


Fig. 4 





er, carved side down, on a clean, flat 
surface. Place the seat on top of the 
leather. Draw the lace up tightly and 
tie securely. Be sure to check before 
the lace is tied to see that the carv- 
ing is properly centered on the seat. 

After the seat has thoroughly dried 
apply the leather finisher such as 
Neat-lac or Neat-shene. This will 
waterproof the leather and give it 
that finished look. 
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A block of ™% inch thick, 144 by 
1% inch square of leather is glued 
to the back of bookmark strip and 
is known as the bookmark stop. 
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Measure 114 inches down from top 
of strip on the front (finished) side 
and scribe or tool in the starting 
mark of scale. This should be in 
exact line with bottom of stop on 
back. 

Measure 4 inch down right hand 
side of strip from starting mark, and 
tool in a 4 inch line. Next mark off 
another % inch and tool in 
a &% inch line. Another 4 inch 
and tool in a ™% inch line. At 
the 1 inch mark, tool in a 1 inch line 
on the scale. Repeat this down the 
entire side of strip. In the space 
between the starting mark and first 
mark. of scale tool in the number 1. 
In the next space 2, and continue in 
each space, 3, 4, 5, 6, etc., to the 
bottom of strip. The 1 inch marks 
are numbered like a ruler as seen 
on drawing. 
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By JOE DIETZ 





The first time 78 years young Mr. 
Robert Bowden of Nutley, New Jer- 
sey ever worked with leather was 
about the time of World War I. As 
a glove salesman, he volunteered to 
do a life size picture of a woman in 
stylish dress for one of his customers 
in Providence, R. I. The picture was 
not to be painted, but made of glove 
leather. Later, Mr. Bowden said, “I 
didn’t know whether I could do it.” 
But he went on to say, “I thought 
that it would be unusual.” 

So he went back to New York 
and did a 6 foot by 4 foot picture by 
taking strips of different colored 
glove leather and chopping them into 
tiny pieces, which became the equiv- 
alent of daubs of paint. He glued 
these to a board and outlined a girl 
wearing a fashionable dress. The 
dress seams were hemstitched and 
her gloves were real gloves. The pic- 
ture was a traffic stopper in Provi- 
dence. 

He made a few more displays and 


REFERENCE LOCATER 
(Continued from Page 16) 

The square at the top of the book- 
mark which extends out of the book 
is to be designed or tooled as de- 
sired, 





& 

To use the bookmark, place on 
page to be studied, the stop on back 
of bookmark against the top of the 
pages. Check the number on the 
scale that lines up with line con- 
taining the information to be referred 
to. To make reference to desired in- 
formation, write down as follows: 
123 (pages number) 10 (scale num- 
ber). Use the inch scale for refer- 
ference to’a pharagraph, diagram, 
etc., thus 132 (page number) 3 to 5 
(located on scale relative to the 
page. ) 
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Nationally Famous Artist 


in 1937 he got the idea that he had 
more than a display medium. “It 
suddenly dawned on me,” he said: 
“Why can’t I make some real art 
pictures?” So he began to cut bright 
strips of glove leather into pinhead 
sized bits, and to mix different colors 
to get desired tones, as a conven- 
tional artist mixes colors on a palette. 


He sold his first picture for $100. 
It later was valued at $750 by a New 
York organization. Thus what was 
first a hobby had now made Mr. 
Bowden nationally famous and pros- 
perous as an artist in leather. 


The biggest problems that Mr. 
Bowden faced in his work, were work- 
ing with tiny pieces of leather and 
having to achieve minute detail. He 
overcame them with the use of a 
MAGNI-FOCUSER 3 D Binocular 
which he is wearing in thé above 
photo. He says it gives him greater 
precision with complete eye-ease 
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“Paints” With Leather 













when working with such pin size 
pieces of leather. In fact, Mr. Bow- 
den carries his MAGNI-FOCUSER 
with him on all his guest lectures 
and points out how it has helped 
him. 


He wears it like an eye shade and 
it acts like one, too, shutting out all 
overhead and side glare. The MAG- 
NI-FOCUSER brings his work up 
sharp and clear and in third dimen- 
sion. Both hands are left free to 
work. It can be worn with or without 
regular eyeglasses, and normal vision 
is resumed by merely raising the 
head slightly. 


MAGNI-FOCUSER- comes in 
three models: 134 magnification at 
14”, 24%, at 10”, and 2% at 8”, and 
are available at $10.50 (10-day 
money back guarantee) from ED 
ROY PRODUCTS COMPANY, 
Dept. L, 480 Lexington Avenue, New 
York 17, N. Y. 
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By H. W. WALLER 

This department has received some 
interesting letters from many 
interesting people from many dis- 
tant places. This month we have a 
letter from a reader in Lima, Peru, 
which proves that The Leather 
Craftsman really gets around. I know 
that there are a large number of 
subscribers “down under’ in Austra- 
lia. We surely would like to hear 
from our “cousins” down there. 

This reader asks what to do about 
a piece of leather which he has 
tooled and allowed to dry out on 
a flat surface. It had curled when 
it dried and he had not found a 
solution. 

The best way to treat it now 
is to dampen it again, lay it out on 


FOR CLASS OR 
MEETING 
LEATHERCRAFT FILMS 


Tamed ils 





e EDUCATIONAL 
e ENTERTAINING 


AVAILABLE FOR FREE SHOW- 
ING TO YOUR GROUPS! 16 
mm, leathercraft instruction films 
in sound and technicolor are 
available at your nearest Tandy 
store for FREE showing to your 
groups. 3 

FILM 1 — Beginners Leathercraft 
—prepared for family groups and 
young age groups. 

FILM 2— Art of Leather Carv- 
ing — Shows all the details of 
carving and assembling a leather 
project. 


FULM 3 — Art of Figure Carving 





BEGINNERS’ 





a flat surface and place a weight, 
evenly distributed, on it. Use a 
piece of marble or something simi- 
lar. And it wouldn’t hurt to first 
cover the leather with a_ thick, 
creamy coat of saddle soap before 
putting the weight on it. 

As to the cause of such results, 
it COULD be several things. I don’t 
know that any of the following is 
the reason in this particular case, 
but it is possible. First, if the leather 
is first cemented to the marble slab 
and left there until the tooling is 
finished the probability of curling 
or stretching is avoided. This is par- 
ticularly true of light weight leathers. 
But remember, if you are going to 
carve 2-3 ounce leather with a sap- 
phire blade, put some padding under 
the leather before you cement it. 
Otherwise, you may ruin a fine jewel 
blade by cutting through to the sur- 
face of the stone. 

Another thing that could cause 
the leather to stretch and curl is the 
quality of the leather itself. For 
instance, if the leather is a piece 
of flank or belly and/or is “spongy”, 
then beware. It will stretch if you 
hit your tools very hard with your 
mallet. 

Still another reason could be man’s 
impatience. Don’t do your stamping 
when the leather is still too wet 
(nor too dry, either). Sometimes we 
(at least, I) want to “get on with 


it” and we don’t let the leather come 
back to an ALMOST DRY looking 
condition. In which case the results 
are far from good in appearance, the 
leather does not hold the impression 
and much pounding on leather which 
is too wet COULD cause even Grade 
A leather to stretch in spots, par- 
ticularly thinner spots. Case the 
leather properly—see Vol. III, No. 
4 for suggestions on that subject. 
Another possibility, and not a rare 
one, is our inconsistency in the 
amount of pressure we put in our 
pounding. If, for example, we pound 
HARD on one side of a piece of 
leather and then get weak, or tired, 
or most usually, CARELESS, and 
gently tap the other side, we will 
get an uneven result. Ask any 


woman who knits what happens ~ 


when she knits tightly for a few 
rows and then knits loosely on a 
few more. She’ll know what I mean. 
Try to apply the same amount of 
weight, or pressure, in the blows 
which you use over the entire piece. 
Naturally, if you are working on 
a heavy piece of leather you should 
hit harder (all over the piece) than 
you would on a piece of 3 ounce 
billfold leather. 

If you have any further questions 
along these, or any other lines, 
write us. We’ll find the answers for 
you if we don’t know them. That’s 
what we are here for—YOU. 





YOU 






A BETTER LACING 


Are you tired of using a lacing that is not uniform, that breaks and 
stretches just at the wrong time? Why not try a lacing that is un- 
conditionally guaranteed? 

We make our own Custom Goat Lace from the center 


CANNOT BUY 





a — 


of selected India Goat Skins that are uniform in thick- 
ness and free from imperfections. The bevel on both 
sides of the lacing is an accurate 45° cut which insures 
a perfect edge on your Billfold, Purse, or other leather 


item. 
We have been making leather lacing for 25 years. The 
lacing we are making today is better than ever before 


— Reviews basic carving tech- 
niques with special emphasis on E 
the new art of figure carving and bn, 
dyeing. 













: T i d we h H had th tation of maki 
FILM 4—Saddle Making — op Quality high quality” dureBle, strong uniform lace '® * 
shows step-by-step close up views CUSTOM f ph oy my | =—> ey = 
unuse ion an we i ur e n e 
of how its done. Youth groups. GOAT whole faves or send you a new pnd in Rn 
8 PS; LACE whichever you wish 
FFA, 4H and others. Comes in 3/32” or 1/8” widths in natural, black, tan, 
’ helt beown, yp 8 brown, dark ‘wean ron oe, 
Reserve one or all four films FREE! A . feo blue, green or white. Gold and Silver somewhat 
° : new igher. 
NOW. Call or write nearest hook and eye — 3/32” 80 Yds. — $2.75 100 Yds. — $4.75 
Tandy Store. Listing on page 42. lacing needle and our new 1960 Catalog we — sien adh No py pk ag 


showing a complete line of leathers, tools, 
accessories and kits, FREE with every 
order for CUSTOM GOAT LACE. 


J. C. LARSON CO. 


The Foremost Name in Leathercraft 


820 South Tripp Ave., Dept. 9024 
CHICAGO 24, ILLINOIS 





Economical HI-LO Goat Lacing 
A - quality, low pee goat lace comparable 
in quality to other lacing now on the market. An 
excellent lacing although not equal to our Custom 
Lace. This lace does not carry the unconditional 
uarantee under which our Custom Lacing is sold. 
lors: Black, Medium Brown, Dark Brown, Natural, 


Light Brown or Tan. 
/32” 50 Yds. — $1.80 1/8” 50 Yds. — $2.40 
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BOY'S HAND-CARVED HEADBOARD 











Boy's Bed HEADBOARD — Design carved on 4-5 oz. natural side, secured to frame with antique upholstery nails. 


After working with leather for 
quite a few years, I was getting 
rather bored and tired of carving the 
same things, such as purses, wallets, 
etc. 


So to renew my interest, I began 
looking around for an unusual proj- 
ect. The boys needed new head- 
boards. I decided that this could be 
a very interesting project. So I killed 
two birds with one stone—an unu- 
sual project and new headboards. 


First, I stripped down the old 
headboards and used only the 
frames. 


By MARK FREUNDLICH 


I then had to decide on a pattern 
and decided to work in a design 
that the boys were most interested 
in—cowboys. After the pattern was 
worked out on brown wrapping pa- 
per, I then transferred it to tracing 
film and following the usual method 
of tracing it onto the leather. I used 
5/6 oz. cowhide, as it was not too 
heavy and yet gave me the body I 
needed. 


As most of this pattern was figure 
carving, I used most of my figure 
carving tools. 


After the carving was done, I 
dampened the leather again and 
using fancy upholstery tacks (rustic 
looking) I tacked the leather on the 
frame. First the top and then the 
bottom, then the sides. I pulled the 
leather as tight as I could, using a 
pair of pliers for a better grip. When 
the leather dried, it became nice 
and taunt. 


After bleaching it, I then applied 
Neat-Lac and finish. 


I used heavy cardboard for the 
back part of the headboard. 





Leather Checkers For My Leather Checker Board 


By MARY HARTZELL 


I have noticed in The Leather 
Craftsman a Game Room Table top 
made of scraps of suede but I have 
another use for scrap leather. 


I have made the dominoes and it 
gave me the idea of making a check- 
er board and checkers. My brother 
is a tool and die maker and he made 
me a steel punch for cutting out the 
checkers. It has been hardened so 
that all I have to do is hit it with a 


406 
531 





hammer and the circle of leather is 
cut. 

I took two pieces of scrap for the 
board, marked it off in squares with 
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a border about one inch wide. I dyed 
half the checkers cordovan brown 
and the proper squares on the board 
the same. The checkers are made of 
two pieces, the top one being dec- 
orated. The board is lined with Pig- 
tex which allows for bending or fold- 
ing in the middle. The board doesn’t 
take up much room when folded. 


I am very proud of my leather 
checker set and know it is something 
I shall keep for a long time. 
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MAKE A 
LEATHER 
TROPHY 
BUCKLE 


By L. E. INGRAM 


All that is needed to make a beau- 
tiful trophy buckle is two pieces of 
scrap steer hide and a piece of coat 
hanger wire. 

The pattern and size of your 
buckle is up to you. It can be copied 
from the pattern, copied from an- 
other buckle or cut from heavy 
brown paper on light cardboard. The 
design is also your choice. It can be 
floral, animal, initials or name. 


To make this buckle, cut two 
pieces of steer skin to the shape of 
your buckle pattern. On piece No. 1, 
carve or stamp desired pattern. Fin- 
ish with your choice of leather finish. 
I recommend 1 coat of Tan-Coat, 
allow to dry. Then, 1 coat of Neat- 
Lac. Then, dye background if de- 
sired. 

A piece of coat hanger wire is cut 
and bent to shape, making sure wire 
is at least ¥% inch smaller than 
buckle. This is done to allow for 
punching holes along edge of buckle 
for stitching or lacing. Wire can be 
bent to fit any size belt. 

The other piece of leather, cut to 
shape of buckle, is then cut, using 
wire to mark holes by. Wire is then 
placed into the cut and the hole, 
the two pieces of leather are then 
cemented together solidly. With wire 
between the two pieces of leather, 
the buckle can then be punched and 
either laced or stitched. Good luck 
on your project, and may your imagi- 
nation never cease. 


2% 
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Some of my best patterns have 
come from the “Five & Dime” stores’ 
children’s coloring books. I never go 
through one of these stores without 
stopping to look through their books. 
You will find them a great source 
for patterns of horses, coyotes, rat- 
tlesnakes, Western scenery and the 
like. The figures are clearly out- 
lined and are easy to blend together 
into dramatic scenes. 

PHYLLIS ANN TAYLOR 
Cheviot, Ohio 








REAR VIEW showing detail of hand carving and baby’s initials. C and B 
were dyed light blue to show that “it's a boy!’ Pants are large enough 
to cover the necessary cloth diapers. Water repellent finish covers leather. 


REDUCES 











THREE-CORNERED PANTS FOR A LEATHER CRAFTSMAN —A novel idea by 
John M. Banks, Dallas, Texas. This article of wearing apparel created a 


sensation in Fort Worth . 


. photographers, artists, craftsmen and the 


general public were enthused over the idea. 


Dye on your hands can be very 
unpleasant. One evening, after dye- 
ing a purse, I was using nail polish 
remover on my nails and suddenly 
noticed the dye on my fingers had 
disappeared. Try it, yourself. 

Mrs. C. L. HAMILTON 
El Dorado, Kansas 


The useful life of a leather punch 
can be effectively increased by re- 
surfacing the worn surface of the 
invil with solder. The solder should 
he applied heavily, keeping the sol- 
dering iron on the anvil until the 
solder flows into a smooth surface. 


After the first refacing, future re- 
pairs are easily made by reheating 
the solder until it melts into a 
smooth surface. 

KEN WRIGHT 

Piapot, Sask., Canada 


When carving patterns that are 
identical but reversed, such as right 
and left pistd] holsters, I take a 
mirror and look at the reflection to 
make the opposite pattern. In this 
way, I can get them identical in 
every detail. 

KENNETH LEE 
Grandview, Wash. 


Vol. IV, No. 2 





© SWIVEL KNIFE 
DRAG 






— an, § 
/ . 
pee 

) Leather raf 

CARVE-EELE 








LEATHERCRAFT 


CARVE-EEZE 


by 
Omega 


MUST FOR EVERY 
LEATHERCRAFTSMAN 


Reduces friction — makes smooth 
professional cuts so easy that it will 
amaze you. Conditions the leather, 
keeps it flexible, protects it from 
mildew, makes it burnish darker. 
No _ leathercraftsman should be 
without Omega CARVE-EEZE. 
43% oz. jar for only 50¢. 


Hi-Liter 


Instruction 
Manual 
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Complete guide and 
instructions for 
mixing colors in- 
cluding the best techniques for 
dyeing and finishing your leather- 
work, Everything you need to 
know for professional dyeing and 
finishing jobs. 

Complete line OMEGA beautiful 
true color permanent dyes, leather 
finishers, brushes, etc. 


ASK FOR THEM AT YOUR FAVORITE 
LEATHERCRAFT OR HOBBY STORE 








Chemical Co. 


2617 Cullen St 
Ft. Worth, Tex 
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HORSE SENSE 


By CHRISTINE STANLEY 


There are certain features of the horse which must be done correctly 
to achieve a good professional looking carving. From conversations and 
correspondence with leathercraftsmen throughout the country, we have 
made an effort here to explain in detail the technique of carving those 
features which seem to be the most difficult. 

Notice the detail of the eye. It is almond shaped and the eyeball itself 
must retain a definite roundness. For this reason, different sizes in the 
carving require different tools to fit the particular size. The large detail of 
the eye shown here was beveled with the No. 895 tool while the eye in 
the large head was beveled with the tool No, 890. The modeling tool No. 
3 was used for the eye on the full figure since here the feature is very 
small. Regardless of the size however, notice the shape and appearance 
of the eye remain the same. Careful use of the proper tool will assure 
you success in achieving this result. On all eyes, use the point of the 
modeling tool in the corners being careful not to destroy the roundness 
of the eyeball. Never make the mistake of trying to use a seeder to form 
the eye of a horse. 

The nostril is beveled to create depth and here again the size of the 
feature determines the proper size beveler. After beveling, the undercut 
beveler is used to lift the ridge of the nostril to give it the proper flare. 

The mouth is cut with the knife and then rounded and shaped with 
the modeling tool, No beveling tool needed here. 

Ears are often a problem for they contribute greatly to the expression 
of the horse. They should be correctly joined to the head and shaped to 
express the desired mood of the figure. Use particular care in the beveling 
and modeling. It would be well to practice cutting, beveling and modeling 
on scrap leather until you are sure you can get the desired effect. 

The muscle construction shown here in simple detail is often a problem 
for those not familiar with anatomy. Careful study of these examples 
should help overcome those problems. The large muscles are beveled with 
the No. 896 and smaller muscles with the No. 895. The No. 2 and No. 
3 modeling tools are used to smooth out the beveling marks and give 
smooth natural roundness to the figure. The examples shown here cover 
the most important areas of the figure where the muscles play a major 
part in the overall appearance of the carving. 

The hair of the mane and tail is made with the modeling tool with the 
No. 902 beveler used to finish the ends for the proper effect. The fine 
hair detail is difficult to bring out in a photo and the reproduction but it 
can give a very pleasing effect to the original carving. It must be remem- 
bered that hair does not all run in the same direction, Short strokes are 
used to give a more natural appearance. Avoid bringing out too much 
hair detail until you are familiar with the way the hair should lay. 

This has been an effort to answer as many questions as possible in the 
limited space available. Careful study of these examples should eliminate 
many of the problems encountered in figure carving. If you still have 
trouble with a particular problem, let us know what it-is. We will try to 
get an answer for you. 


Craftool Co:, 4921 Exposition Blvd., Los Angeles 16, Calif. 
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Leathercraft Wins 
Another Student 


By ELIZABETH M. BENSON, M. Ed. 


“You want to know about Bob? 
Well,” exclaimed the counselor, “he 
just about had a reserved seat in the 
office last year. He couldn’t get along 
with any of his teachers.” 

It was September, and the students 
were beginning to settle down nicely 
to the routine of junior high school 

that is, all except Bob. He had 
“tried” all of his teachers to see 
what he could get out of doing, in- 
cluding me, his English and social 
studies teacher. 

Bob lived in a rather rough section 
on the very edge of a large eastern 
city. His mother had never come to 
school functions or P. T. A. Bob wore 
the all-too-popular motorcycle jacket, 
and displayed the I-do-as-I-please at- 
titude most of the time. “I never 
did any work for any teacher yet,” 
he remarked to me one day. 

“Oh, is that so?” I answered quiz- 
zically, and decided then I must 
learn much more about this boy. 

Days went by. Little work was 
done by Bob, though his general 
classroom conduct did not present 
a serious problem. He merely sat 
and played with his fingers or some- 
thing he could find in his pockets. 
His oral participation was _ intelli- 
gent, which showed that he was get- 
ting something out of class. He liked 
to read and seemed interested par- 
ticularly in current events. However, 
there was very little written work 
done. He often complained about his 
poor handwriting. 

Soon after school began, I estab- 


lished a leather club which soon 
boasted 50 members and was one 
of the liveliest activities in the 


school. Bob did not join, but he liked 
to be around the boys as they worked 
on their projects. One day I asked 
him when he was going to start mak- 
ing something? He passed it off with 
a laugh, and “Oh, maybe someday 
when I get around to it.” 

First semester went by. Bob still 
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hung around after school watching 
this one and that one as they worked. 
Sometimes he would come to the 
desk and talk to me in a friendly 
fashion, and straighten up my tool 
box. He had read several copies of 
The LEATHER CRAFTSMAN, and 
and soon he learned all of the names 
of the tools and wanted to try them 
out on bits of scrap leather. Every 
few days I asked him when he 
planned to start his project. “Oh, I 
dunno.” 

Then one day in late March he 
came to school with $30.00! 

“T want some tools and a handbag 
kit to make for my mother.” 

I will admit I was rather shocked, 
but by this time I had no right to 
be surprised. Usually I invited my 
students to start on a small project 
first. “Ok, got any billfold backs? 
I’ll take one of those, and if it comes 
out good I'll buy the inside for it.” 








So he carved the billfold back 
while his tools were on order. He 
finished it to perfection within a 
couple of sessions after school. He 
had learned by watching the others. 
His mind had been working on 
leather for a long time, and now it 
was time for his hands to get busy. 
He soon finished the handbag, and 
even had time to make a belt before 
school was out. 

About a week before school closed, 
Bob, smiling, handed me a yellow- 
covered notebook tied with a black 
ribbon. On the front he had neatly 
drawn a pagoda and printed the 
word “China” in neat black letters. 
Inside was his assignment completed 
and neatly written. 

“You are the first teacher who ever 
got a notebook out of me.” 

In conversation with the counselor 
I learned he had not been in the 
office much that year, and one day 
before school was out Bob’s mother 
came to school to see me. She was 
so pleased with the progress he was 
making in school, and pleased with 
the interest he had taken in leather. 
It had made a different boy out of 
him. It is true he had a long way to 
go before becoming a model student, 
but Rome wasn’t built in day, either. 

Teachers learn that with some 
boys and girls the less said about 
their short comings and failures, the 
quicker the problems disappear. Bob 
had been “disciplined” before with 
little or no effect. I tried something 
different, and it worked. He respond- 
ed to kindness and genuine interest 
in him. 
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What boy wouldn’t be happy with these saddiebags as his birthday gift? 
Mr. J. E. Brittingham of Georgia carved them for HIS son. Not only carved, 
but dyed, too! Pictures on flaps were taken from Al Stohlman’s FIGURE 


CARVING book. 
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Out in North Hollywood, Nudie 
showed me the costumes he made 
for Roy Rogers and Dale Evans to 
wear in their show at the Cow Palace. 
There were at least two dozen beau- 
tiful outfits with sequins and silver 
embroidery as well as rich applique 
in leather. I asked Nudie if any 
carving went with this order and 
was disappointed to know that only 
a belt for Roy was included. In sharp 
contrast to Nudie’s car which has 
every inch of interior in decoration, 
Al Shelton showed me his conserva- 
tive model. A strip of carved leather 
tapering from about one inch to a 
four inch strip follows the chrome 
on each side. One other carved piece 
like a medallion is on the back of 
the car and that is all. Very rich and 
dignified for those who don’t wish to 
go all the way. 


Cliff Ketchum says he relaxes after 
a strenuous day of leather work by 
doing some wood carving or silver 
engraving. His demonstration of the 
engraving looked quite challenging 
and not so relaxing to me. He says 
much of his stamp habits must be 
reversed in engraving. For instance 
where a cut is started in leather 
carving deep and tapered to a fine 
line toward the carver, it is started 
lightly and carved deeper while being 
pushed away from the engraver. Also 
the engraver’s hand is held station- 
ary while the work or silver is moved 
on a pivot. Fascinating—but relax- 
ing?? On the other hand Chuck Grif- 
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fin, who runs a service station over 
in Highland Park, Calif., says he 
likes to relax at night by doing some 
nice leather carving. 

Not long ago, Cliff designed a 
multiple mule track stamp tool which 
he says Craftool is putting into pro- 
duction. It looks like a good one. 
Watch for it. 

Lawrence Leslie who teaches fine 
arts and leather carving at the Santa 
Barbara High Schools says his most 
ambitious undertaking with students 
was when twin girl students each 
made their own saddle. He said they 
did a very nice job of stamping 
which was the main reason he even 
considered such an_ undertaking. 
They used Tandy Kits which, of 
course, took care of the fitting. The 
girls, Sharon and Susan Birdsell, 


Thought you might enjoy seeing a picture of the San Fernando Saddlery 
owned by Cliff Ketchum. Yes, it does look like a movie set. He has stables 
for horses for boarding here too. 
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along with Mr. Leslie, certainly de- 
serve some honor. Leslie does not 
allow his students to use Craftaids 
in class except for alphabets. He be- 
lieves they will better appreciate 
leathercraft by so doing. 

George Lopez, up from south of 
the border to work, is completing a 
pair of boot tops with a bucking 
brone and rider complete with color. 
Some of the neatest stamping seen 
in some time is being done by Mer- 
vin Ringlero. Both are turning out 
nice work for the shops. 

In Northern California I was dis- 
appointed to see so little leather 
work on display during the fair sea- 
son. In Madera I tried to buy a piece 
of leather from the craft shop but 
found it closed for the fair. Thinking 
it had a booth set up out there I 
dashed out but found no display. 

Delores Kuhn has an “only edi- 
tion” book. I hope she keeps her 
plan up. She will have a collector’s 
item. She started several years ago 
to save the leather greeting cards 
she and her family receive. Mostly 
they are Christmas cards but there 
are several birthday and even an 
Easter card with rabbits sitting at 
a bench and carving out the greet- 
ing. One of her cards shows her 


(Continued on Page 26 





On the inside, Cliff's first room is given to 
stock such as blankets, western clothes, etc., 
while the second room is his work shop. 
Every inch of this saddlery is utilized. 
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9%" long 
4%" wide 
3%" deep 


3% 
each 


kit postpaid 


7%" long 
3%" wide 
4" deep 


395 


each 


kit postpaid 


8” long 
3%" wide 
6” deep 
3% 
each = 


kit postpaid 


ALL KITS ARE PRE- SWIVEL | 

CUT. BUT ARE AVAILAB | 

PLAIN. x4) | 
| 

ALL KITS CONTAIN: 

e Die-cut top grain cowhide 

e Pattern and instructions 


e Bag clasp, strap & lacing 


Notice — linings are not included in 
the above kits, but are available at 
75c each. A mirror is included with 
each lining. 
KIRKPATRICK LEATHER CO 
Box 637-L Gainesville, Texa 

SEND ME 

W@ FREE Leathercratt 

Kit ME ct 3.9 


@A kits at special pr 
I postpaid 

















CATALOG FREE!! | 
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(Continued from Page 25) 
brother-in-law (excuse me, I mean 
Santa Claus with her brother-in- 
law’s boots on) and her nephew giv- 
ing Santa an apple. A card with 
true sentiment and one she will 
cherish in this collection. Delores has 
punched holes in each card and 
bound them into a book. Some cards 
are made on round coasters or other 
odd shapes and cut outs. These she 
has mounted on leather pages. Need- 
less to say the cover is a nice job 
of carving and laced in red and 
gold. It looks as if Volume Two will 
have to be started soon as friends 
who realize how much she cherishes 
the cards are trying to outdo each 
other for her favor. A wonderful idea 
to get started. 

Up in the hills above Glendale 
lives Fran Parmentier with her many 
talents. An artist in her own right, 
she decided to learn leather carving. 





But when as her first project she 
wanted to make a belt with running 
horses she was informed that she 
should use flowers on the belt, not 
horses! She finally gave up the class, 
took herself back to the hills and 
learned to carve on her own. And 
she did make not only the belt with 
running horses but belts which were 
personalized. She did one in squares 
of hunting scenes for a hunter friend. 
A lovely lamp she can well be proud 
of is four-sided with underwater 
scenes on each side complete with 
fish, coral, etc. Fran does beautiful 
work in oil painting but so far has 
not attempted to color her leather 
work but she is beginning to dream 
and the glint is in her eye so no 
doubt before long she’ll have some 
unusual leather items in color as 
well. 

Never got out of California this 
month but I’m traveling—see you— 





ONE HORSE SHAY DELUXE 


In North Hollywood, California, 
the well publicized car of Nudie’s, 
tailor and leather manufacturer to 
the stars of TV and pictures, will 
have a face lift shortly. 


Chrome horses guard each front 
fender while steer horns decorate the 
hood. In spite of the fact that Nudie 
has spent $11,000 on this rig, he is 
replacing it with a 1960 Pontiac. 
Leather enthusiasts will be pleased 
to know that the new one will be 
done all in carved leather rather than 
in the unborn calf. 


Nudie’s present car is lined with 
unborn calf skin. Its bucket seats are 
covered with white leather and dec- 
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orated with bulls, calves, etc. Goat 
horns serve as arm rests. At the foot 
of the driver’s seat, on top of the 
Australian goat fur, is a leather 
square with a life-like buffalo carved 
and protected by a fiber glass coat- 
ing. Should you want to turn on 
the ignition, wipers, or other dash 
board appointments you will use one 
of the ten horses’ heads. The gear 
shift and doors are pearl. handled 
six shooters. A pint size hand tooled 
saddle stands between the bucket 
seats — looks just right to hold a 
beaming small fry. Carved leather 
decorates the steering wheel as well 
as the litter box hanging from the 
dash. 








NUDIE- The Rodeo Tailor 


By ERIC OPEL 


A man who is known to the gen- 
eral public primarily as a tailor of 
exuberant Western-type clothing is 
an authority on leathercraft. 

Nudie, the rodeo tailor, as he is 
known in Hollywood parts, became 
an expert at producing tooled leather 
more by popular demand than by 
original inclination. Once introduced 
to the art form, he has taken it on 
as a hobby, devoting three months 
of spare time out of a busy schedule 
to create a chrome and leather west- 
ern fantasy for his convertible. 

The complete interior of the car 
is decorated in leather—tooled, ap- 
pliqued and embossed in a variety 
of bas-relief effects that is complete- 
ly original. There are representations 
of steers and colts carefully cut from 
unborn calf skin in a manner that 
gives them an extremely lifelike ap- 
pearance. A tooled western saddle 
rides astride the transmission hump. 
Floor mats on the front seat are 
bulged and tooled leather plaques 
depicting buffalo. To carry out the 
western theme, door handles and the 
brake handle are six-shooters and, 
like the surrey with the fringe on 
top, the dashboard is genuine leather. 

The car is a kind of travelling 
billboard to attract attention to his 
tailoring business, but the leather- 
work is his own, done with fine ac- 
curacy and a reasonable restraint, 
considering the area covered. Else- 
where, the car sports a pair of Phil- 
lipine water buffalo horns, three 
rifles and a scattering of pistols, all 
heavily chromed. The car will under- 
go a major change shortly, when the 
leather work will be transferred to a 
1960 model. The biggest part of the 
car is the trim and the most expen- 
sive is the leather work, so the 
change of models is a movement of 
the decorations from one to the other. 
The only change will be a new floor 
mat, from front to back, all in carved, 
embossed leather. 

The leather work that is subject 
to direct wear, such as on seats and 
floor mats, is covered with heavy 
plastic sheeting for protection. All 
leather is top grain, ‘he says. 

His bas-relief effect is something 
he considers his secret, but he does 
idmit he soaks the material and 
vorks partly from the inside. De- 

‘2s are cut on the face side. Tool- 


, eee 


Nudie in his “One Horse Shay DeLuxe” 


ing is done in the regular manner, 
with standard saddle stamps, bulging 
is done by his own process. 

One of his outstanding examples 
of bas-relief leather work is a pic- 
ture he did of Audie Murphy riding 
a horse. From a distance the horse 
looks as though it was going to walk 
away. Nudie said he charged Mur- 
phy a thousand dollars for this pic- 
ture. He also has a picture of a girl 
in which he has achieved consider- 
able depth and a greater illusion of 
roundness by use of his technique. 

The human figure, or even the 
face, is not as difficult to portray 
in leather as a horse, Nudie says. 
“There are so many muscles that 
must be brought out accurately,” 
was the way he stated the problem. 

Nudie is a product of Brooklyn’s 
156 who learned the tailoring trade 
in a cousin’s shop and then came 
west, where he worked in Wallace 
Reid pictures as an extra, most of 
the.time eating peanuts. When things 
slacked off and he wasn’t even work- 
ing for peanuts, Nudie returned to 
New York and went into the theater 
costume business, making burlesque 
uniforms principally. This did not 
turn out to be a profitable venture. 
Later he married a girl from Man- 
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kato, Minn., and tried the dry clean- 
ing business, but that also failed. Re- 
turning to Los Angeles, he opened 
a small tailor shop with dismal re- 
sults until he was asked to make 
some uniforms for Tex Williams’ 
cowboy band. Tex gave Nudie a 
nationwide plug on his radio pro- 
gram and the business began to 
boom. 


Before long Nudie was setting 
the styles for movie cowboys. Tele- 
vision westerns turned his shop into 
a bonanza and Nudie is still riding 
the high wave. He has a talent for 
adaptation. He used upholstery ma- 
terial to make “gambler stripe” 
pants and drapery material for 
flowered vests. 


He became a leathercrafter when 
a customer asked for a tooled leather 
belt. First Nudie hired a Mexican 
handicraft artist, but as the requests 
piled up and became more complex 
he took a hand in leather work him- 
self, exercising his originality. 

He developed a number of short- 
cuts that enable his shop to turn out 
intricate work much more rapidly 
than could be done by the old 
methods. 

(Continued on Page 28) 
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(Continued from Page 27) 

Pierced designs in thin leather for 
hat brims represent one of his pro- 
duction innovations. A paper tem- 
plate the size of the finished leather 
is made, folded many times and cut 
out like paper dolls. The leather is 
spread out on a table and smeared 
with rubber cement. The pattern is 
pasted down on the leather and tal- 
cum powder sprinkled liberally 
over the entire work. As soon as the 
cement has had time to set, the pat- 
tern is peeled off, leaving powder 
sticking to the places that should be 
removed. The cutouts can be made 
with a knife. In the shop a sewing 





machine with a broad needle is used 
to make the cuts because it is faster. 

Asked about the effect of rubber 
cement on the leather, Nudie an- 
swered that the cement strips off 
without damaging the material at all. 
In fact, he added, he uses rubber 
cement to protect white leather while 
working it. 

He also makes fancy boots. These 
go through a shrinking process be- 
cause leather exposed to the heat of 
the sun will draw up considerably. 
Boot leather is soaked and sun dried 
three times before being cut. 

“T found out about that with my 
car,” he said. “I covered the rifle 
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stocks with tooled leather, but it 
shrank right off from the sun.” 

Nudie, who does not like to give 
his real name, as a matter of princi- 
ple, is one of those rare artists who 
“never took a lesson in his life.” 
That is, he never attended any for- 
mal classes. Actually he did take 
lessons from his leathercrafters and 
his customers. Most of his technique 
he learned by watching someone 
else. His art methods he developed 
by himself out of necessity. 

“People ask for new things and 
new ways,” he commented. “If I 
stuck to the regular ways I wouldn’t 
survive. I had to learn from the cus- 
tomers.” 

Every effort has not been an un- 
qualified success, he admitted, but 
“you have to spoil some to learn.” 
His enthusiasm for leatherwork is 
very high. He says it can be worked 
the same as cloth, but in addition to 
covering space, it can be tooled beau- 
tifully according to the design chosen 
by the artisan. 


In addition to tooled leather, he 
produces what amounts to leather 
pictures. These are drawings execut- 
ed in leather. Not being an artist, 
he had to learn to draw sketches on 
tracing paper to be transferred to the 
leather. He turns out tooled portraits 
that are excellent likenesses of the 
subjects. When the drawing is small- 
er than the area desired for the fin- 
ished work, he projects it. 

Some of his work has colored por- 
tions. The color is done with Tur- 
quois Prismacolor waterproof pencils 
manufactured by the Eagle Pencil 
Company. They are mass produced 
and available in any art store. He 
says they are the best coloring de- 
vice he has ever used. The colors 
will not fade or rub off. Some of his 
work is several years old with the 
colors just as bright as when they 
were first applied. 


When he finishes a job he cleans 
it with saddle soap and rubs it with 
Lexol, a product of the Lexol Com- 
pany, Caldwell, N. J., as a preserva- 
tive. He has used Lexol on a saddle 
he has had for more than two years. 
The saddle has been given plenty of 
wear at exhibitions, but looks almost 
new. The only concessions to use it 
has shown is a slight loss of sharp- 
ness in the design tooling. He com- 
pletes the job by polishing with Tan 
Kote, made by the Feibing Chemical 
Company, Milwaukee, Wis. 


Nudie Cohn, as his name appears 
for tax purposes, is a character who 
makes flamboyant clothes for the 
television trade, but Nudie the crafts- 
man is an artist at decorating leather. 








LEATHER: Fashion Apparel At Your Fingertips 


BETH M. CASTER, Ph.D. 
SUE ELLEN BRAKEBILL, M.S. 


College of Household Arts and Sciences 
Texas Woman's University 


Leather, for apparel, is big style 
news. At Texas Woman’s University, 
in Denton, Texas, we are always 
looking for something new and differ- 
ent. We are training students to 
| enter the fashion apparel field as de- 

signers, pattern makers, fashion 
illustrators and merchandising ex- 
ecutives. In the clothing and costume 
design division, which is a part of 
the College of Household Arts and 
| Sciences, one of our purposes is to 





acquaint the students with the use- 
ability of high fashion trends, and 
also to create and make garments 
which are original, fashion wise, and 
| able to be made by manufacturing 
houses or home sewers. Dr. Pauline 
Beery Mack, our Dean, has always 
encouraged this type of thinking. 
The price range of ready-made 
leather garments is wide. The know- 
ledge of the average person about 
the various grades of leather is ex- 
tremely scanty. Last spring it was 
our good fortune to become ac- 
quainted with a washable, shape-and 
| color-retaining cowhide processed for 
| the Tandy Leather Company. This 
particular finish is called Finetta, 
and is found only in higher priced 
ready-to-wear. It is pliable, easy to 
use on a standard sewing machine, 
and—most important to our students 
| —it is in the same price range as 
good woolens. To the best of our 
knowledge, we are the first educa- 
tional institution to experiment with 
leather, and to teach processes of 
construction suitable for this mate- 
rial. Since our graduate and under- 
graduate students have been so en- 
|  thusiastic about this new work, which 
| we have shown at many fashion 
shows throughout the State of Texas, 
| we would like to give you some of 
our findings. 

Commercial patterns work on 
| leather in the same way that they do 
| on fabric. The only consideration is 
that certain details are easier for the 
first leather garment. While it is pos- 
sible to make fitted garments, our 
suggestion is to try something loose 
and boxy for the beginning project. 
In order to make this more realistic 
for the reader, we will illustrate the 
construction of a good coat problem. 

This black chesterfield is McCall’s 
pattern number 4827. The loose fit- 











(Continued on Page 30} 
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(Continued from Page 29) 
ting back belt and kimono sleeves 
make it smart, easy, and practical 
for a casual coat. It is lined with 
white satin piped in crimson cording 
to give individuality. 


Things to buy: 


1) It is suggested that you obtain 

a copy of “The Techniques of 
Making Leather Garments” from 
the Tandy Leather Company in 
Fort Worth, Texas. This tells 
how to estimate the amount of 
leather needed, as well as basic 
construction techniques. It is an 
excellent help. 
Perhaps it should be said here 
that there is no such thing as 
scraps in leather making. Hats, 
purses, bags, belts, and other 
small decorative accessories or de- 
tails can be made from any left 
over material. 











2) A size 12 of this pattern requires 
approximately 42 square feet of 
leather. 

3) For sewing the seams on leather 
apparel, we suggest always using 
silk or Dacron thread. These are 
strong, and sufficiently elastic to 
blend with the flexible quality of 
leather. 

4) Machine needles size 11 are pre- 

ferable for sewing leather. 

Interfacings of a_ light-weight 

Keybak or Pellon are most satis- 

factory. 
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6) Buttons can be covered in leather 
just as with fabric, or other but- 
tons or fasteners may be used. 

7) Enough rayon seam tape for all 
long vertical seams will help to 
keep a permanent shape; and this 
also facilitates machine stitching. 

8) A skiving knife, and either a 
leather or wooden mallet will be 
needed for beveling and pressing 
the seams. 

9) Paper clips, one quart of rubber 
cement, and a small pane of glass 
or marble slab will be needed for 
construction and finishing. The 
glass or marble slab are used in 
beveling or skiving the seams. 

Things to do: 

1) If there is any uncertainty about 
the fit of a pattern, we suggest 
making a muslin copy. Altera- 
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tions can be made on this; and 
this, in turn can be used as a 
pattern. 

Since leather is cut single thick- 
ness, it is suggested that you have 
a, pattern piece for each indi- 
vidual part of the garment; that 
is, cut a duplicate pattern of the 
bodice front, label one piece left 
bodice front, the other right 
bodice front. This eliminates the 
possibility of cutting two bodice 
fronts for the same side. Also, 
you will need this in order to 
place the pattern on the hide. 
Frequently, in fabric, you will 
place a pattern on the fold. Since 
leather is never creased for cut- 
ting, it is necessary to draw the 
complete pattern as _ illustrated 
below. 
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SIZE 12-APPROXIMATELN 42 SQ.FT. 
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3) Adjust the stitch regulator for 
7 - 10 stitches per inch. 


Construction Techniques: 
1) Darts 

a) Sew darts on regular stitching 
lines and tie threads. 

b) Slash down center fold of dart 
aproximately to 44 inch from 
point. 

c) Press seam of dart open. 
Leather may be pressed with 
a steam iron on either right or 
wrong side. A press cloth al- 
ways must be used. 

d) Bevel edges of dart with skiv- 
ing knife. Place the seam to 
be beveled on the glass or 
marble. Using the _ skiving 
knife, grade toward the cut 
edge. This eliminates bulk. 
Apply rubber cement to folds 
of dart. Using the mallet, 
hammer the seams flat. 


2) Interfacing 


Non-woven interfacing used in: 

a) collar 

b) piped pockets 

c) back belt 

d) entire length of center fronts, 

(use the coat facing for the 
pattern). 

The interfacing is attached with 
rubber cement to the body of the 
coat. Later, the stitching of the 
leather facing will hold it in place. 

Cement the interfacing to the 
undercollar and other sections in the 
same manner. 


3) Ribbon seam tape: 

Ribbon seam tape is sewn in 
seams to prevent stretching of the 
leather. Cut a strip of seam tape 
the exact length of the seam. 
Secure the tape to the seam by 
use of paper clips, then stitch 
both seam and tape in one opera- 
tion as shown below. 


a 


e 
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After each seam has been taken, 
it is skived or beveled to give less 
bulk and a smoother look to the 
garment. Never skive seams be- 
fore stitching; to do so stretches 
the leather. 

Since the curved underarm seam 
needs reinforcing, slash both sides 
of the seam in this area and press 


open. Place seam tape over this. 


slashed area. Stitch on each side 
of the seam tape through seams 





only. Check with diagram below. 
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4) Belt 


If possible, when making a belt in 
leather, have only one seam. This 
seam should be placed in the cen- 
ter of the belt in order to give 
good square corners on either 


Vol. IV, No. 2 


end. (See diagrams below) 
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5) Hems—sleeve hems 


Try coat on and mark hem of 
coat and sleeve length by turning 
the hems up and securing with 
paper clips. Hems are not sewn 
in place, but are cemented. Apply 
rubber cement to the upper half 
only of hems; this prevents having 
a tight, drawn look. Use leather 
mallet to pound hem flat. 


Understitching 

In some instances, understitching 
may be desirable (in the case of 
collars and cuffs). This is a row 
of machine stitching along the 
edge of the undercollar that 
catches the two seams to the 
undercollar. See diagram below. 





Buttons 

Covered buttons can be made of 
leather. Skive the leather until it 
is approximately the thickness of 
a light-weight wool. 


Buttonholes 

Buttonholes made on the machine 
may be used in leather apparel. 
It is suggested that the button- 
hole be made with a pieec of cord 
sewn in the stitching. Piped but- 
tonholes may be used on leather 
most successfully also. 

Linings 

An easy way to put a lining in 
leather is by the use of a bias 
piping. This method enables one 
to remove the lining for cleaning 
without affecting the leather. 

A bias strip of the lining fabric 
or a contrasting bias-covered cord 
may be used. If a bias strip of 
fabric is used, fold the piece in 
half and stitch it to the front and 


(Continued on Page 32) 
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(Continued from Page 31) 
i neck facings. Attach the lining | 
: to the bias strip by hand. The * 
' same procedure is used for the 
bias cord. See diagram above. 
Leather is as versatile as wool in ~ 
so far as the use of interesting de- 
' tails are concerned. The more one 
~ works with leather, the more indi- 
' viduality one can use in pleating, 
' gathering, cording and piping, and 
L even machine monograming works 
_ well on this material. 
HOLES FOR KEY POST 
935 & 203 
| o* 
INITIALS OR 
NAME 
BURNED ON 
FOLD 
Here is an idea for using up scraps Other ideas: 1. Make the keycase get new customers (as suggested by 
of 3-oz. calfskin or cowhide. Al- of colored leather and put initials Mr. Fisch in the March-April issue. ) 
though this design is small it is on with gold. 2. Give the keycases WILuiaM L. SHEELER 
not hard to carve. as gifts to people who help you to Annville, Pennsylvania 
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FOREWORD 


By ELLIOTT ROBERTS 


“Man, there’s nothin’ to it.” 

This was the kind of remark you 
would hear from any of the score of 
boys who, under the direction of 
their teacher William Grissom, par- 
ticipated in a garment making class 
last year at Glendale High School in 
Glendale, Arizona. 


For the first time, as far as is 
known, an experiment of this type 
was carried on in a secondary school. 


The results were sensational. No 
football hero ever wore his letter 
jacket more proudly than these boys 
have worn their jackets—products of 
their own hands. 


The very favorable reaction of par- 
ents and general public has been 
most gratifying to Mr. Grissom, the 
students and the school officials. 

For a cost of about $35 these boys 
have found they could make beauti- 
ful and professional coats which 
would normally retail for $100 to 
$175. 


Two of these boys have been in- 


spired to plan a career in the field 
of custom tailoring, and a number of 
them were invited to demonstrate 
their sewing skills on TV station 
KTVK in Phoenix. 


One full length coat won national 
recognition and first place in leather 
over 10,000 competitors in the an- 
nual Scholastic Arts Awards. 


Mr. Grissom has been in great de- 
mand throughout Central Arizona as 
a speaker and consultant in planning 
similar programs. Any inquiries by 
interested groups or teachers will, I 
am sure, be welcomed by him. 





Adventures In Leather Garments 


By WILLIAM D. GRISSOM 


Teacher—Glendale High School 


Glendale, Arizona 


Leathercraft, as we think of it, 
starts with learning the main tools, 
their uses, how to prepare the leather 
for tooling, and the proper finish to 
be applied. Once these techniques 
have been learned, perfecting them 
through repetition is usually the end 
of the learning process. 


I found myself faced with a serious 
problem—bored students—and did 
not know just what to do about it. 
Students who ask fewer and fewer 
questions associated with their work 
can cause a deadly situation. When 
the bored situation became apparent 
again, the idea occurred to me, “Why 
not try making leather garments?” 

. . and this is how it all started—a 
bored teacher and bored students. 


With the help of Elliott Roberts, 
manager of the Tandy Leather Com- 
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pany in Phoenix, a new program was 
introduced. There were many new 
things to learn and many, many 
more questions to answer. Our High 
School sewing teacher, Miss Jenkins, 
was helpful in giving suggestions 
and answering the multitude of 
questions. After selecting the leather, 
a sheer suede, we started looking for 
a suitable pattern, something very 
simple in design. We chose a Sim- 
plicity Pattern for a three-quarter 


(Continued on Page 34) 
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length coat. It was suggested that we 
make the first garment a class pro- 
ject, just to see how it was done. By 
using a project in this way, more 
student participation can be realized. 

The idea of making your own 
leather coat and matching accessories 
caught on, slowly at first, but well 
enough to keep things interesting for 
the awed “onlooker”. These onlook- 
ers eventually became the doers. A 
tremendous boost was given to our 
garment making when Tandy intro- 
duced Finetta Garment Leather. Al- 
most immediately we received so 
many requests from students that we 
had to buy new machines and greatly 
expand our facilities. 

We have found it best to have the 
students work in pairs on one project. 
In this way we are able to give a 
better understanding as to what they 
are trying to accomplish. What one 
person does not remember, the other 
person will. It is a rare occasion 
when we are lucky enough to have 
some student who has had sewing in 
the class to give us a helping hand. 
The majority of leather students are 
boys who have never seen a sewing 
machine except when their mothers 
are sewing. Strange as it may seem, 
boys have less trouble than most 
girls. Perhaps this might be the rea- 
son why men design and manu- 
facture most all the clothes women 
wear. Since leather garments have 
been included in the leather classes, 
we now require each student to make 
some project in that area; for ex- 
ample, vests, jackets, coats (sport, 
shortie, and full-length), walking 
shorts, ladies suits, and matching 
accessories (i.e., gloves, handbags, 
collars, hats, and belts). 

The student may choose to design 
his or her own garment, or purchase 
a pattern from a store. We are 
rather proud of the fact that we can, 
and do, design our own patterns. De- 
signing your own garment is very 
easy, and here is an easy step-by-step 
way to make your own LEATHER 
GARMENT! 


THE LEATHER— 

Choose the leather which you in- 
tend to use. May I suggest a soft 
pliable skin such as sheer suede, 
Princess garment leather or the won- 
derful new Finetta. 


THE PATTERN— 

Select a simple pattern which can 
be purchased in most department 
stores—a pattern which can be cut 
easily . . . the fewer the parts, the 
better for you. 

If you choose to duplicate a piece 
of your own clothing, the same sim- 
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pleness to the pattern applies. Cut 
only one-half of the garment apart at 
the seams. In other words, use only 
one-half of the garment cut down the 
middle. Keep the other half of the 
garment intact to use as a guide in 
sewing. 

CUTTING THE PATTERN— 

If you buy a pattern, unfold it 
carefully and pick out all of the 
pieces that go with the view. Many 
patterns have two or three style 
variations to choose from. Sort out 
all of the pieces which correspond 
to the diagram on the back of the 
pattern envelope. 

Press the folds out of the paper 
pattern with a warm iron. 

Now we will cut away the excess 
paper at the cutting line which is 
usually a heavy black or blue line. 

IMPORTANT—Do not cut off 
the little triangles that are on the 
pattern. These little triangles are 
your guides in putting the pieces 
together when you begin to sew. You 
match the triangles with other pieces 
that have the same number of tri- 
angles, etc. 

Now, in case you are using your 
own clothing for a pattern, buy, beg, 
borrow, or steal some heavy brown or 
white butcher paper to trace your 
pattern on. Press the pieces and 
draw an outline of the pieces on the 
heavy paper. This line is your sew- 
ing line. Draw a second line now, 
one-half inch (at least) to the out- 
side, parallel to the sewing line. This 
second line is your cutting line. 


PLACING YOUR PATTERN— 

Take the pattern to your nearest 
leather dealer and place the pieces 
of parts of the pattern directly on 
the leather you have decided upon. 
Placing the pattern on the leather 
assures you the proper amount of 
leather to buy. 

IMPORTANT—Be sure to buy all 
the leather at the same time to insure 
against color variation. 

Remember, there are always two 
pieces to be cut for each part—a 
right side and a left side. It is easy 
to cut two for the same side, and that 
costs you MONEY! 

If you like, you may cut a trial 
garment from your pattern, using 
muslin or an old sheet. Sew this 
together to help you make any 
changes that may occur in your pat- 
tern. If you have had little or no 
experience in sewing, this method of 
starting is good, and sewing the 
leather will be much easier for you. 
Making a preliminary garment in 
another material will teach you how 
to control the machine, how to put 
the pieces together, and it will also 
give you self-confidence. 
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MARKING THE MATERIAL— 

Before marking any leather, place 
ALL of the pieces of the pattern on 
the leather. Yoy do this to make 
sure you have enough leather to 
complete the garment. Change the 
patterns around to better utilize your 


skins. 

IMPORTANT — Leather does 
stretch in one direction more than 
in the other direction. Place the neck 
of the garment at the neck of the 
skin. This you do for the front and 
the back of the garment. The length 
of the skins will also determine the 
length of the garment, unless you 
wish to piece, to give it more length. 
SO IT’S NECK TO NECK FOR 
THE FRONT AND BACK. 

Mark the garment ON THE 
WRONG SIDE with a ball-point 
pen, or use a piece of sharpened 
chalk or crayon. AGAIN, BE SURE 
ALL MARKING IS DONE ON 
THE FLESH OR WRONG SIDE. 

Now that you are familiar with 
your pattern and the pieces, and just 
where to place, mark and cut, let’s 
read the directions thus far again 
just to make sure we understand. 

CAUTION—PINS make holes in 
leather THAT DO NOT CLOSE. 
Watch your pins. Pin only where it 
will be covered. The safest place is in 
the seam, or between the cutting line 
and the sewing line. 

NOW ..TO THE NEXT STEP .. 

Remember what PINS do to 
leather—watch it now—and GOOD 
LUCK! 
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CUTTING THE LEATHER— 
Cut either the back or the front 
first. Let’s cut out the back. Fold the 
skin in the middle—you should now 
be looking at the wrong side of the 
skin. Okay—place the back pattern 
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on the leather so that the neck is 
toward the neck of the skin. The 
FOLD in the skin is the middle of 
the back. Fasten or place saucers, 
upside down, on the pattern to hold 
it in place while you cut the leather. 
The FOLD need not be cut apart 
unless the pattern gives directions to 
cut it. The pattern will say, “Place 
on the fold of the fabric”. In this 
case, the back is one piece with no 
seam in the middle. It is not usually 
cut, so check to make sure. GOOD. 
With sharp scissors now, cut the 
leather, following the cutting line of 
the pattern. REMEMBER, you 
should be cutting the WHOLE 
BACK (both sides) with the leather 
doubled. If the skins are not large 
enough for both sides of the back, 
place another skin with the RIGHT 
SIDES TOGETHER. This will keep 
you from cutting two right sides, etc. 
All other parts are cut in similar 
fashion. Now check your position 
against this list before cutting: 
CHECK LIST BEFORE CUT- 
TING— 

1. The leather is face to face. 

2. Blemishes or holes (try to avoid 
them if possible). 

3. The under-piece must be cover- 
ed by the pattern, too. LET’S CUT. 

Do all of your marking of sewing 
lines, darts, etc., and fold them to- 
gether (pattern and leather). A yard 
stick or ruler is helpful in marking 
your lines. Continue this procedure 
until all parts are cut and marked. 

SIT DOWN AND RELAX— 
THE HARD PART IS FINISHED. 
HOW ABOUT A CUP OF COFFEE 
OR A COLD DRINK? 

Now the fun begins. 

THE SEWING MACHINE— 

Loosen the thread tension slightly, 
as leather is somewhat thicker than 
material. Use the needle with the 
largest eye from the package of 
needles. Lengthen the stitch to ap- 
proximately 14% of an inch long. 

Use a piece of doubled leather to 
practice on and for adjusting the 
machine. A little machine oil is help- 
ful on the moving parts while sewing 
any time. 

Use a floating foot, if your machine 
has one, as this will sew over pins, 
etc. When sewing over heavy seams, 
use your hand to move the machine 
head—the thread will have less ten- 
dency to break. Use size 40 thread, 
or as heavy as the machine will 
accommodate. 

WHERE TO START SEWING 

Sew all darts, starting at the wide 
part; cut open the press, Start with 
the side seam, under the arm, put- 
ting right front to the right back, etc. 
It is hard to put pins through the 





leather. We use a stapler to hold 
the two pieces together until they 
are stitched. Do not staple in the 
sewing line because the machine will 
bind if you do. Then remove the 
staples. Or, paper clips make a good 
substitute, and these may be remov- 
ed as you come to them. Most 
modern machines will sew over pins, 
if they are placed perpendicularly 
to the sewing line. Press the seams 
open, then cement them down with 
Craftsman Rubber Cement. 

Sewing on leather is as easy and 
in some ways easier than sewing on 
material. 
THE LINING— 

Choose a material suitable for a 
lining. Cut another garment the same 
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as you cut the leather. There is one 
exception—that is the facing. The 
front lining pattern allows for the 
turn back of the facing, which is 
usually leather. 

Press seams open. Clip the leather 
and the lining perpendicularly to the 
seam line with scissors where there 
is evidence of binding, and on curved 
lines such as the neck, sleeve holes, 
etc. 

SEWING LINING INTO THE 
GARMENT— 

Put the leather and the lining to- 
gether, right sides inside. Start pin- 
ning the lining to the leather, begin- 
ning at the neck. Adjust the lining 
as needed to insure a neat job. 

(Continued on Page 36) 
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CUTS 
STITCHES 
LIKE CLOTH 


To make the smartest new leather 
coats and jackets, make sure to use 
RANCHIDE by Lawrence. 


Coats of Ranchide need no piecing 
. . . the leather can be easily sponged 
with mild soap and warm water . 
it will retain its good looks. 


Light, supple Ranchide drapes 
from collar to hem as beautifully as 
cloth, yet has a special grace all its 
own. 


A. C. LAWRENCE LEATHER COMPANY 
A DIVISION OF SWIFT & COMPANY (INC. ) 
PEABODY, MASS. 
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(Continued from Page 35) 


Sew together either by machine or 
by hand. 

Turn the garment right side out. 
Now adjust the sleeve lining to 
length; turn the sleeve back and 
sew lining to the hem. 


NOTE: Cement all hems in the 
leather—but do not try to cement 
the hems in the lining material. You 
must sew the hems in the lining. 








FINISHING— 

Buttonholes may be made either 
by hand or machine. Buttons may be 
self-covered or any of your own 
choice. Secure with a small button 
at the back to prevent pulling 
through the leather. 

This program has brought a great 
deal of publicity and prestige to our 
classes and our individual students. 
Public interest has been aroused to 
the point that evening adult classes 
have been offered and have been 


most successful. 


SEE? Isn‘t it a beauty! and not nearly as difficult as you had imagined. 
Now let's do another—or some matching accessories. 








FREE LEATHERCRAFT CATALOG 


Complete selection of quality kits, leather sup- 
plies and leather-working tools. Sold —- 
out the world. Satisfaction guaranteed. Special 
discount to schools, clubs, groups. 


HANDICRAFTERS 








Dept. T, Box 427, Montrose, California 


Craftsmen Serving Craftsmen . . . 


Fine leather, kits, tools, supplies. 
Try MIDAS Quality 


Catalog 30c 
Leather Art & Cratt Supply 
Box 1255 Huntington Park, Calif. 
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MAKE THIS MOSAIC 


6 Basic Steps Shown Below 





mek See te 
1. Select project and plan design to fit. Trace 
design or draw original design directly onto 
tiling surface. 





2. Spread cement evenly over a small area at 
a time. (Fast-drying white glue is used for 
small projects, slower-drying mastic for ex- 
tensive surfaces such as table tops.) 





3. Lay tile, working from outside edges in and 
leaving approximately 1/16” between tiles 
for grout. 


ea 





TILE COFFEE TABLE 





4. Cut tile where necessary to fit definite 


areas. Edges may be filed for smoother finish. 


: teat me HO SA 
5. Mix grout with enough water io make a 
creamy mixture. Spread over surface and 
work into spaces with fingers, eliminating all 
air bubbles. 





6. Let grout set about 15 minutes; wipe off 
excess with slightly damp cloth. Allow to 
dry thoroughly; buff with a dry cloth. 
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American Handicrafts 
for all tiling supplies 








© Imported ceramic, glass, and porcelain 
tile 

@ In sheets or bulk for individual or group 

© Complete kits for individuals 

© Budget kits for group use 

© All tools and accessories 

© Instruction books, tiling aids 


© Free movie for group showing 











Complete mosaic tile kit only $1.35! 


A beautiful and practical candy dish or ash- 
tray, yours for so little. 5” brass finish tray, 
¥%” multicolor tile, cement, grout, and in- 
structions all included. An attractive addition 
to your own home, a thoughtful gift. Use 
handy coupon below or send letter to order 
yours today and get started in this fascinating 
craft! 


AMERICAN HANDICRAFTS CO. 


Adv. Dept. Box 1643-JFL 
Fort Worth 1, Texas 


[] Check for $1.35 (plus estimated postage) is 
enclosed. 


Please send 5” mosaic tray kit to: 


Name . es 





Iie 





City & State___ 


() Please send catalog of supplies for over 30 
exciting crafts, including complete line of 
mosaics. 
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TRACING PATTERN 
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MAKE THE 
TAPERED 
LINES” 


9210 
2026 
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Hi, Folks, Just follow these simple instructions 
It’s a Snap to... STAMP ENGRAVE AN ASH TRAY IN ONE EVENING 
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By LYNN PAULIN 


Everyone has admired and envied. the per- 
son that could engrave the beautiful designs so 
frequently seen on fine metal bowls, dishes, 
etc. Now you too can achieve this delightful 
effect in just a few hours by using the new 
“Stamp-Engraving” tools and following the 
simple directions contained on these two pages. 


Here is an interesting and useful project 
that can be made in one evening. This ash 
tray shows the use of “Stamp-Engraving” 
tools for both a floral center design as well as 
a geometric border design. Since “Stamp-En- 
graving” is very similar to leather stamping in 
that the tools are used in the same manner as 
leather tools, it has greatly simplified the 
achieving of the engraved effect. Obtain a 4” 
circle of non-ferrous metal such as aluminum, 
sterling silver, copper or nickle silver and 
polish one side. Then trace the lines as shown 
on the tracing pattern. The stamping tools are 
then used in an ascending numerical order; 
#2026 first, +3020 next, +4050 next and so 
on through the rest of the tools shown. A 
thorough study of these pages before starting 
will greatly assist in producing a really nice 
piece of work. Don’t forget to polish the metal 
before starting and keep the working ends of 
the tools polished to a high finish. These are 
the factors that make the design sparkle when 
completed. After the stamping is completed, 
place the circle in a metal or wooden mold 
(available at most handicraft stores) and form 
the tray. The forming is greatly simplified if 
the metal is placed in the mold and a piece of 
leather placed over the metal and the leather 
struck with the hammer rather than striking 
the metal directly with the hammer. 


Now all that remains to do is final polishing 
and you have an ash tray that you will treas- 
ure for years to come or that you can use as a 
gift that will long be remembered. Try it, it’s 
FUN! 
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JOIN YOUR GUILD 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of ad- 
vancing leathercraft. For further infor- 
mation, please write to the address 
nearest you. 


CALIFORNIA 


The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. 
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Here at last is the ideal blade 
. . A Leathercraftsman’s dream 
come true! 
Genuine Sapphire carving blades 
. . . harder than steel — sharper 
than a razor. Glides through heavy 
leather like butter . . . no dragging 
or dulling. 
Order one NOW and relieve your- 
self of carving tension. No more 
blades to sharpen! Cuts glide with 
ease with a SAPPHIRE BLADE. 


1% inch blade $5.00 
14% inch blade 5.00 
¥%% inch blade 6.00 
14 inch blade 7.00 


TRY THE TOOLS 
PROFESSIONALS USE 


For a more professional look in 
your leather carving, use the tools 
professionals demand. 
STAINLESS STEEL SADDLE STAMPS 
AND 
SAPPHIRE CARVING BLADES 


STAINLESS STEEL SADDLE 
STAMPS are the favorites of most 
Saddle Makers. 


SAPPHIRE BLADES are being 
used and approved by the top 
names in Leather Craft. 

Send for our free catalog today. 


STOOLS) 


McHenry, lil. 






P. O. Box 313 
40 The Leather Craftsman 





ILLINOIS 


Prairie States Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
Park, Ill. Meets 2nd Sundays in Chi- 
cago. 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meeting 3rd Sundays. 


IOWA 


Mississippi Valley Leathercraft Guild, 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 


MAINE 


“DOWN EAST” Doodler’s Association 
...L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MASSACHUSETTS 


“The Leather Tappers,” Mrs. Ruth 
Shell, instructor, 5117 Randolph St., 
Otis A. F. Base, Mass. Meets each 
Thursday evening. Visitors welcome. 


MICHIGAN 
Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 10, 
Mich. Meets 3rd Mondays. 


The Flint Leathercraft Guild, Mrs. 
Pauline Bill, Sec., G-9063 Coldwater 
Rd., Flushing, Mich. Meets 4th Monday 
of each month. 7:30 p.m 


Michigan Leather Artisans, Mrs. 
Dorothy Slater, 2217 Park, W. Dear- 
born, Mich. Meets 2nd Mondays. 


MINNESOTA 
North Star Leathercrafters Club, St. 
Paul, Minn. For information, write: 
Walter G. Layman, Pres., 7132 Twelfth 
Ave., So., Minneapolis 23, Minn. 


MISSOURI 


The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 23rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 


The Heart of America Leather Guild 
meets 3rd Mondays, 8 P. M., Elks 
Lodge. 19 E. Armour Blvd., Kansas 
City, Mo. Sec: Carol Kuse, 6317 Santa 
Fe Dr., Overland Park, Kansas. 


NEW YORK 
Eastern Leathercrafters Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N.Y. Meets 2nd Fridays, 8 
P.M., at Rochester Museum of Arts & 
Science. 


Frontier Leather Art Guild, Mary 
ays Sec., 17 Siegfried St., Amherst, 
N. Y. Meets 2nd Thursdays in Buf- 
falo. 


The Leather Craftsmen’s Guild of New 
York ... Mr. Ha E. Stroh, Chair- 
man Membership "“Ceamniiaee, 356 E. 
87th St., New York 28, N.Y.—phone 
ATwater 9-0309. 


Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information telephone 
TEnnyson 4-1880. 
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UTAH 


Great Salt Lake Leather Guild—meets 
at the Pioneer Crafthouse, 3271 South 
5th East, Salt Lake City, on the 2nd 
and 4th Wednesday of each month, at 
8 p.m. For Information, contact: Roy 
D. Nulph, Public Relations, 546 Eliza- 
beth St., Salt Lake City 2, Utah. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association of 
local branches and individual members, 
who receive the Society’s quarterly bul- 
letin, “Canadian Leathercraft”. Infor- 
maticn from Membership Chairman, 
Miss Winnifred Coombs, 73 Coady Ave., 
Toronto, Ont., Canad:.. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 


Windsor Leathercrafters, G. C. Norman, 
Sec., 1187 Tecumseh Rd., East Windsor. 





I use even my smallest scraps in 
what I call LEATHER MOSAICS. 
I use colored scraps, or else I dye 
them the colors I want. First, make 
a design on the base, which can 
be a piece of plywood or an old 
serving tray, then I cut my small 
scraps into odd shapes to correspond 
with the design. Cement the scraps 
to the base and apply a finisher, like 
Neat-Lac. By using different thick- 
nesses of leather scraps, you get dif- 
ferent 3-D effects. These mosaics can 
be used as pictures to hang on the 
wall or to cover serving trays, table 
tops or just about anything around 
the home. 


Pat DUNCAN 
San Bernardino, Calif. 


Being a teacher of leathercraft, I 
like to see every piece of leather 
turned into a useful article. Recent- 
ly, I offered a prize for the best 
article made by members of my class. 
From rounders I got place mats, cen- 
terpieces, pictures, paper weights 
and many other useful articles. Some 
were made into picture frames. 


Mats and centerpieces were joined 
and laced, after having been tooled. 
The pictures were tooled, then ce- 
mented to strips of leather with a 
punched hole for hanging. 


Mrs. R. L. HOLLAND 
Goodwell, Okla. 
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By A. G. BELCHER 


Our most recent Departments, 
LEATHER SKIVINGS by Bert 
Griffin and SHOW YOUR LEATH- 
ERCRAFT by John H. Banks, are 
bursting at their seams with excellent 
ideas. 


SKIVINGS represents the “old 
pros” largely and has some excit- 
ing ideas from them — with lots 
more to follow. 


LEATHER SKIVINGS brings 
you a partial list of some of the 
better known “old pros” whose work 
you have admired, whose books are 
standard works. 


SHOW YOUR LEATHER- 
CRAFT points the way for crafts- 
men who are not yet well known 
to get their best work appraised by 
the general public. The success of 
this Department has encouraged us 
to publish a list of places to exhibit 
leathercraft, by dates. All impor- 
tant places and events are not shown, 
we admit, but we ask for your help 
in completing our lists. We may 
restrict this listing to only those 
“open to the world.” 


Another show will be announced 
when we have the date. It is planned 
for this spring in Salt Lake City 
under sponsorship of the Great Salt 
Lake Leather Guild. Address of 
secretary is shown under “Join Your 
Guild.” Write him for further in- 
formation. 


Speaking of Guilds . . . Robert 
Curtis, 609 9th Ave. S., Fargo, N. 
Dak., invites correspondence from 
all who would like to have a Guild 
established in that vicinity. 


Mrs. A. D. “Scotty” Allen of the 
Leathercraftsmen’s Guild of New 
York introduced leathercraft at the 
36th Annual Women’s International 
Exposition. In addition to winning 
the special award for highest 
achievement, Scotty won more 
friends for leathercraft. Her approach 
is to “enhance the beauty of any 
home” by using leather carvings 
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that are both functional and artistic. 
Many of the other exhibitors at this 
show had neglected leathercraft, 
thinking it was entirely a field for 
men — tall, broad-shouldered West- 
ern men. 


Guild showings that will be held 
this Spring include the Prairie 
States Leather Guild show at Chi- 
cago, during March and the 6th 
International Assembly of Leather 
Craftsmen in Buffalo, N.Y., over 
Decoration Day weekend. Take in 
these shows if you possibly can. 


And — don’t forget those Ford 
Awards for high school students. 
See your Industrial Arts instructor. 





Addresses of Some of 
Our Best Leathercraftsmen 


F. O. Baird 
30 W. Mission 
Santa Barbara, California 


Ken Griffin 

Miles City, Montana 

Send all correspondence: 
712 W. 20th, 
Hutchinson, Kansas 


Cliff Ketchum 
7621 Woodman Ave. 
Van Nuys, California 


Robert Muma 
118 Hazelton Ave. 
Toronto 5, Ont. 
Canada 


Al Shelton 
12317 Ventura Blvd. 
Studio City, California 


Al Stohlman 
Star Route, Box 53 
Hemet, California 
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WEAR YOUR 
“Golden 
Swivel Kuife 


Designed by a nationally famous leather 
craftsman, this is a reproduction in scale of 
the famous swivel knife, badge of the leather 
carver. Length is a convenient 144 inches, 
shown here in exact size. This swivel knife 
is cast of durable metal and plated with 
gold. Tie tack on back holds it safely on 
your tie or lapel. It looks so natural that 
your friends will be tempted to try to carve 
leather with it. 


Limited quantity available. Get yours FREE 
with a subscription or renewal to 


The LEATHER CRAFTSMAN 


P. O. Box 1386-GS Fort Worth 1, Texas 
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@ SAVE MONEY 


SAVE TIME 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


94 STORES TO SERVE YOU 


ALABAMA 
Birmingham, 1400 Second Ave., No...........FA 4-7405 
Mobile, 560 Dauphin Street...... HEmlock 2-2107 
ARIZONA 
Phoenix, 1006 No. Central......cccccccccecces--AL 3-6382 
Tucson, 1025 E. 6th St. w.MAin 2-1591 
ARKANSAS 
Fort Smith, 519 Towson Ave.......... 
Little Rock, 922 Main St. 
CALIFORNIA 
Fresno, 2117 Inyo St. 
Inglewood, 2429 W. Manchester... 
Long Beach, 127 W,. 7th St.......... a 
Los Angeles, 2514 W. 7th St. ‘ 
Oakland, 2773 ‘oper eo TE 2-1186 
Rosemead, 9011 — Bivd.... 
Sacramento, 1313 Jay St... i 
San Bernardino, 102 N. F St... 
San Diego, 936 2nd Ave............ 


SUnset 2-6366 
FRanklin 4-3939 


veedXM 4-2390 











San Francisco, 1110 Mission St 
COLORADO 
Denver, 1535 Broadway MAin 3-8796 
Pueblo, 52! N. Santa Fe Lincoln 2-1472 
CONNECTICUT 
Hartford, 290 Main Street...............JAckson 2-8514 
eS DELAWARE 
Wilmington, 10 W. 4th Ste... cccsscceceneOL 5-5250 
; DISTRICT OF COLUMBIA 
Washington, D. C., 1741 Connecticut 
pe RRR hbe NOrth 7-8737 
FLORIDA 
Jacksonville. 609 Laura St............. w... EL 3-0850 
Miami, 2755-57 W. Flagler FR 4-1002 


CS Le es ST 


GEORGIA 
Atlanta, 240 Spring St., N. W........JdAckson 3-3202 


HAWAII 
Honolulu, 846 S, Beretamia...........cc.cccesseseneree50-1568 
; IDAHO 
Boise, 727 Main Street : 4-383) 
ILLINOIS 
Chicago, 182 No. Wabash Ave. DE 2-4022 
Springfield, 302 E. Adam................ eobA 3-1123 


INDIANA 
Fort Wayne, 1017 So. Harrison St.....EAstbrook 9946 
Indianapolis, 106 S. Pennsylvania....MElrose 2-1292 


1OWA 
Davenport, 311 W. 3rd St... sae 
Des Moines, 606 Mulberry St. ATlantic 2-7450 
re KANSAS 
Wichita, 306 North Main...... AM 7-9732 
7. KENTUCKY 
Louisville, 214 South 3rd............. JU 3-2262 
LOUISIANA 
New Orleans, 114 Chartres St. MA-1339 
Shreveport, 406 Spring St. 3-3223 
: MARYLAND 
Baltimore, 3/1 me Eutaw St. .LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston St. KE 6-3663 
D it, 4823 W barney omy 
etroi oodward Ave. TE 1-6 
Grand Rapids, 223 So. Division - 
Ave GLendale 6-8712 
MINNESOTA 
Duluth, 23 No. Lake Ave. RAndolph 7-5248 
Minneapolis, 1105 Nicollet Ave. FE 8-4834 
St. Paul, 191 E. 8th St. CApitol 2-112! 
MISSISSIPPI 
Jackson, 113 S. Roach Sto... .ccccccccccsscceecone FL 3-0917 
: MISSOURI 
Kansas City, 1219 Grand Ave. . VI 2-4792 
St. Louis, 1710 Olive St. MAin 1|-4220 
Springfield, 30! East Walnut UN 5-2800 
, MONTANA 
Missoula, 624 So. Higgins... ...cccccccccoeccescsesseee LI 9-1533 
NEBRASKA 
Omaha, 1814 St. Mary's Ave@s..c.ccccccccccccsecsnees JA-5747 
NEW JERSEY 


Newark, 137 Washington St. 
NEW MEAICO 


Mitchell 2-4782 


Albuquerque, 416 2nd St., S. W. CH 3-0383 
NEW YORK 

Albany, 14 Central Ave. AL 4-8998 

Buffalo, 995 Main St. EL-2538 


Jamaica, L.l., 146-17 Archer Ave. OLympia 7-1911 
New York City, 33-35 East I4th St. 

ORegon 5-7610 
Rochester, 40 South Avenue........... HAmilton 6-6246 
White Plains, 94 E, Post Road............... WH 8-5892 
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By the middle of the school year, 
my children’s schoolbooks are usual- 
ly frayed and ragged looking. I fold 
a strip of leather lengthwise and ce- 
ment it to the binding to make neater 
looking books and insure no lost 
pages. 

Mrs. RutH ALBRIGHT 
Rochester, N. Y. 


I needed some soles for a pair of 
house slippers, so I cut leather soles 
a little larger than the correct size 
and shaped the dampened leather so 
I would have about three-eights of an 
inch turned up to punch holes in and 
lace to the uppers. 

Mrs. P. LocKHART 
Fiorence, Texas 


1. Before I glue the lining to my 
project, I first lay the project on 
the lining, and trace around it. In 
this way I do not have to use an 
extra large amount of lining for al- 
lowances, or experiment with the fit 





NORTH CAROLINA 
Charlotte, 228 N. College St. FRanklin 5-2326 


OHIO 
Cincinnati, 911 Main St... ene A 1-3093 
Cleveland, 1278 Ontario "St... d mt 1-5336 
Columbus, 140 E, Gay St................ “CA 4-9333 


OKLAHOMA 
Oklahoma City, 120 W. Grand......... CEntral 2-9453 
Tulsa, 1517 So. IE ooo pr ciccneorsioned WE 6-3117 


OREGON 
Portland, 1227 SW Fitth PII en cnreseneecsereeorseee CA 7-7252 
PENNSYLVANIA 


Philadelphia, 1204 Walnut... 
Pittsburg, 314 Boulevard of “the Allies...GR 17717 
oe < 305 N. Washington 








ES EE Da Diamond 2-669! 
RHODE ISLAND 
Providence, 466 yey a i GA 1-2825 
OUTH DAKOTA 
Rapid City, 518 Mein St... ...Fillmore 3-0105 
TENNESSEE 
Knoxville, 1205 N. Central St..........cccsescsseee 2-5062 
Memphis, 272 Madison............. é - JA 7-3457 
Nashville, 209 Broadway.................-+ CHapel 2-6672 
TEXAS 

Amarillo, 426 So. Taylor St. DRake 6-956! 
Austin, 413 W. éth St. SGeonwees 6-3043 
Beaumont, 835 Pear| St. 5-5206 
Corpus Christi, 915 Leopard St. fine A 1070 
Daltas, 106 e Austin St. “Riverside 7-097! 
El Paso, III Overland... sessseee KE 2-5304 
Fort Worth, - Throckmorton $t........... ED 36383 
Houston, 1394 Dallas St. CA 7-9666 
Lubbock, $218 Avenue Hou... ccceccesseessernsene PO 3-380! 
Odessa, 1522 E. 8th........... FE 7-2722 
San Antonio, 306 E. Commerce...... CA 4-822! 
Waco, 1016 "AUStIN AVG... ccsccsnssceesesen ..PL 2-7739 


UTAH ; 
Salt Lake City, 164 E. 2nd St. So.........Elgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St... MA 2-8484 
Richmond, 613 North Lombardy. “St... Elgin 3-0023 
WASHINGTON 3 
Seattle, 2024 Third Ave. MAin 4-5433 


~MAdison 4-8015 


Spokane, W. 928 Riverside 
BRoadway 2-1807 


Tacoma, 75! St. Helen's Ave. 
WEST — 


Charleston, 922 Kanawha Blvd., E. DI 6-008! 
WISCONSIN 

Green Bay, 306 W. Walnut St......... HEmlock 7-5287 

Milwaukee, 2210 N. 3rd Ste... .ssecceccseeeses LOcust 2-3240 
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after I have put glue on the project. 

2. In the areas of the country, 
where the water contains large 
amounts of chemicals and minerals, 
I suggest the use of rain water, or 
distilled water. 

3. I use my typewriter, with the 
ribbon set on stencil, to write my 
name and address on scrap leather. 
I always insert one in the leather 
project I make, it may mean another 
sale. 

4. A number of times I have wish- 
ed for a third hand, to hold a small 
project, while I used my stamping 
tools. I decided a fairly heavy object 
would work almost as well as anoth- 
er hand. I made a paper weight, 
like the one in Vol. I, Number 6, 
adapting my own design, and now 
when I feel the need for an extra 
holding hand, I place the leather 
paper weight where I need it. Being 
made of leather itself, it will not 
scratch the project. 

5. A wool dauber makes an ex- 
cellant applicator for spot wetting 
your leather project. 

6. Very often, when working with 
thin leather, I have found the 
leather is very hard. When this hap- 
pens, I rub saddle soap into the flesh 
side, and then using the palms of 
my hands, work it into the leather. 
This leaves the carved leather soft 
and pliable. 

7. Place a piece of felt between 
your marble and the table top. This 
reduces noise to a minimum, and 
you will find that moving the marble 
is done with very little effort. 

8. Always ask for a_ current 
“Doodle Page” when placing an 
order. Try to obtain a complete set. 
This is wonderful material. 

9. Use different sizes of the large 
drive punches to cut buttons from 
scrap leather. With just a little work 
you can obtain extra dividends. 

10. If you use a wooden hammer, 
glue a piece of scrap leather, cut 
to size of your hammer head, to each 
end. This not only cuts noise to a 
minimum, but will save the wood 
from chipping. 

11. If you occasionally work with 
someone else, make sure there are 
no mix-ups with the tools, mark 
them in some way. Red finger-nail 
polish has answered the problem for 
me. 

12. When making a personalized 


gift for sale, try dyeing the initials. 


There are no tricky high-lights to 
worry about, for you beginners in 
dye. This will make them stand out 
even more and I’m sure the buyer 
will like it. 

Mrs. RutH SHELL 

Otis A.F.B., Mass. 
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Get the “Golden Swivel Knife’ 


with each subscription to 


the ATHER 6 issues (1 year) $2.00 
LONER MAN 


12 issues (2 years) $3.50 


P. O. BOX 1386 
FORT WORTH 1, TEXAS 


TEAR OFF HERE t USE REPLY ENVELOPE TO SEND SUBSCRIPTIONS — NO POSTAGE NECESSAR 
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New “Miracle” Garment Leather! 


nella 
GARMENT LEATHER 


Sews like cloth on standard sewing machine! 


No tailoring problem: cut “Finetta” with ordi- 
nary scissors and sew on standard sewing 
machine. 


© HIGH-STYLE 
Correct for business, travel, play. Handsome and 
practical. 

® WASHABLE 
Damp sponge and mild soap remove spots. 


e WRINKLE-PROOF 
Perfect for travel: wrinkles shake out like magic! 


e ECONOMICAL 
Outwears ANY fabric; costs less than many! 


e COMFORTABLE 


Smooth, supple; self-ventilating. Warm in winter, 
comfortable in milder weather. 


| only 90¢ «. 


full hides (38-45 ft.) 


95¢ «. 


half hides (19-23 ft.) 


Popular colors: 
Snow White, Midnight Black 


Champagne and 
(beige), Powder Blue. 


BLAZER JACKET 
McCall’s pattern #5051 


ATHER GARMENTS” 


\ . with this couPo” 
LZ” “ginetta”’ order 





~ How to Order 


YOUR GARMENT LEATHER 


Material requirements for a pattern are given 
in yards; leather is measured in square feet. 
To convert yardage to leather footage, use this 


formula: 


EXAMPLE: 
Multiply the number of yards re- Pattern calls for 2 yds. of 
_ : in : 36” terial. 
quired (using 36” material) by 9 Multiply _. 
(the number of sq. ft. in a sq. then add 15% (2.7) + 
yard); then add 15% of the total 20.7 


to allow for loss in cutting. or 21 sq. ft. leather required 


18 
2.7 


Finetta is sold in full hides (from 48 to 55 sq. ft.) at 90¢ 
ft. and half hides (22 to 28 sq. ft.) at 95¢ per fet. 

(One full hide is usually sufficient for a full-length coat. 
CHECK YOUR PATTERN REQUIREMENTS.) 


USE THIS HANDY ORDER FORM 
FOR FASTER SERVICE 


(Be sure to include postage) 


See other side for book, 
“LEATHER GARMENTS” 


FREE IF YOU ORDER NOW!! 


I enclose [1] check or [_] money order for $___ 
Name 
Address 


City 
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Snow White. Champagne Midnight Black and Powder Blue 
(beige) 


MEN LIKE “FINETTA’ LEATHER GARMENTS: they're wash- 
able, wrinkle-proof, weather- and wear-resistant! Ends both- 
er and expense of dry-cleaning. Handsome, high-fashion and 
practical for business, travel, play. 

No TAILORING PROBLEM — “'Finetta’’ can be sewn on a stand- 
ard home sewing machine, using standard patterns. Care- 
fully selected full skins of finest quality cowhide, specially 


90c te tanned and finished. Tailors beautifully. 


half hides: 19 to 23 sq. ft. ead ORDER “FINETTA” TODAY — “the leather men like!” 
, (See inside back-cover flap for “How to Order.” ) 


full hides: 38 to 45 sq. ft. each 


Use standard 


McCall pattern #5165 


McCall pattern #5051 








